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NEW YORK, WEDNESDAY, MAY 4, 1881. 


HE wonderfully beautiful and entrancing world of 
sound is analogous to the resplendent and enchant- 
ing world of light. 


HE organ expresses grand thoughts; but suggests 
T grander, It is stupendous in power, yet seems 
gaining strength. It appears unbounded, and also en- 
larging its bounds. 


POHR’'S music created an enthusiasm rarely wit- 
S nessed on the first hearing of original works. The 
novelty of the harmonies, the purity and ingenuity of 
the part writing, the extreme delicacy of the orchestra- 
tion (especially the treatment of the violins), and the 
soft, reposeful character of the melodies produced the 
most remarkable fascination, especially in England. 

CHUMANN came forth not to repeat the ideas of his 
S predecessors with a more winsome grace, but to say 
new things. He had all the rich eloquence of a man 
filled with thoughts hitherto wholly unexpressed— per- 
haps inexpressible. He strove earnestly to record these 
thoughts and failed, and strove again. But his impres- 


sions were always more intense than his expressions. 

MUSICAL composition is an ideal representation or 
A spiritual reflex of some particular people and period. 
No composer can free himself entirely from the influ- 
ences under which he works. His ideas, views, condi- 
tions of mind, even his means of operation and the 
shapes of his works are influenced by his country and 
times. Although music is regarded as a universal art, 
yet one may plainly see marked differences in various 
schools that give evidence in point. 


VERY nation has its national music, which reflects 
E or rather expresses the character of the people. 
Gypsies and Jews, having no nation, can have no dis- 
tinctive music, although they are singularly gifted music- 
The Hebrews in Europe have excelled in all the 
styles of European music; and if their works are not 
marked by the greatest originality, they can do as well 


ally. 


as others what has been done before. There is now 
nothing distinctively Asiatic in their productions. The 
gypsies in Hungary do not study, but “pick up” music 
with great readiness. They are not originators. In their 
improvisations they merely make fanciful variations of 
some known melody with the over wrought, passionate 
expression peculiar to this people. 


THE MAY FESTIVAL—THE WAGNER MUSIC. 
HE selection of detached pieces from Wagner's art 
works for performance at the May Festival was, 
doubtless, attended with difficulty. Possibly, this great 
master's most difficult, most recent and most highly orig- 
inal compositions were set aside for easier and more fa- 
miliar ones, out of consideration for the solo singers and 
the audience. These better known pieces will surely find 
more favor in so large a gathering of persons, the major- 
ity of whom cannot be supposed to wish to hear Wagner's 
latest and greatest wonders. 

But, it must be acknowledged, that the’ programme 
would have presented greater attractions if the music of 
an entire act of some one opera had been announced, 
rather than five unconnected pieces. However, Wagner- 
ites may take comfort in the fact that the music of their 
leader will be heard at every meeting except the first. 

The “Kaiser Marsch,” for orchestra and chorus, like 
the “Huldigung’s Marsch” and that written for the exhi- 
tion in Philadelphia, is large and of most masculine pro- 
portions; therefore it is well qualified to display the full 
powers of the performers at the Festival, although it is 
possible that it may not prove so attractive as Wagner's 
opera music. A comparison of this work with the cele- 
brated “Tannhauser March” will show the change that 
had taken place in Wagner's style betwgen 1845 and 1871. 

The “Ride of the Valkyrias” for orchestra, and Sieg- 
mund's “love song” for tenor solo, have been so frequent- 
ly heard here as to need no comment. 

The “ Rienzi” scene for soprano and tenor solo voices, 
and chorus (which will consist at this performance of 





1,200 ladies and 250 boys), can hardly fail to be welcomed, 
although Wagner of 1842 is not the Wagner who inspires 
our highest praise. This “Rienzi” music is now the 
“music of the past,” and Wagner's so called “music of 
the future” is in reality the “music of the present.” It 
is the music of our dreams. The “Gotterdammerung” 
selection, given at the Academy of Music, with Mme. 
Pappenheim as Brunnhilde, still occupies our thoughts 
as a great event in the musical experience of art lovers. 
It remains as a tidal mark, proving that the sea of emo- 
tion may cause tonal waves to rise to an extraordinary 
height. Noliving musical composer has produced a work 
that so truly characterizes the last quarter of the present 
century as this grand stage piece. ; 

The compositions by Brahms, Raff, Rubinstein, Rei- 
necke and others, might, for the most part, have been 
written half a century earlier, as far as regards any marked 
originality in harmony, counterpoint or other technical 
details to be found therein. 

The overture and selections for solists, chorus and 
orchestra from “ Die Meistersinger,” form, perhaps, the 
most happily chosen quotations from the art works of 
Wagner to be given at the festival. The overture is 
grand and polyphonic, without being heavy or pedantic. 
It has most gorgeous orchestration, and yet does not, like 
the works of some moderns, principally depend upon 
“harp effects,” “pianissimo effects,” “drum effects,” “brass 
effects,” violent contrasts, &c., for favor. The music of 
Wagner seldom bespeaks attention on account of its re- 
splendent instrumentation, for it presents musical ideas 
that are so noble as to be comparatively independent of 
any such adventitious aids. They occupy our thoughts 
so completely that we become comparatively indifferent 
to their sensuous manifestation. These ideas are devel- 
oped so consistently, and appear in so many different 
forms, on each recurrence presenting new charms, mak- 
ing additional claims on the attention, that at last the 
hearer is spellbound and enraptured with their beauty. 

We have spoken of Bach as the greatest musician 
known to the modern world, and Wagner as the greatest 
living musician. These two men now form, as it were, 
the beginning and end, the Alpha and Omega of our 
new art of music. Yet strange to say, the more elaborate 
technically their works in the free fantasia style are, the 
closer they are assimilated in character. It is most com- 
mon to compare Wagner with Beethoven, but it is easy 
to show that he is more closely related to Bach as a har- 
monist, contrapuntist and writer of “infinite melody,” 
and it is a grateful task to draw attention to this truth. 

Both Bach and Wagner have used harmonies in the 
most daring manner. Compare those in the Toccata in 
F of the third afternoon concert, or in the Organ Fan- 
tasia in G minor, or the Chromatic Fantasia in D minor, 
with those at the close of the “Meistersinger” overture, 
or the Tetralogy. Bach and Wagner have habitually in- 
terlaced melodies to form tonal webs of great complexity. 
Compare Bach's counterpoints, generally, with Wagner’s 
many-parted progressions, and especially those in the 
“Meistersinger” overture. These composers summed up 
all that preceded them, and caused their contemporaries 
to stand aghast at their artistic deeds. 





THE DE BEAUPLAN OPERA COMPANY. 
HE Northern tour of the French Opera Company, of 
New Orleans, has terminated unsatisfactorily. This 
is to be regretted, for the company deserved a better fate. 
The organization consisted of artists who were earnest in 
their efforts and qualified to perform the largest works of 
the French grand opera school so well as to be worthy 
the most respectful attention, not only of opera-goers 

generally, but of experienced and discriminating critics. 
It would be a much more agreeable task to record a 
success rather than a failure, and especially as one would 
willingly see a feeling of generous, artistic rivalry pro- 
moted in the various States of the Union. Whatever the 
shortcomings of this combination of performers were, it 
is admitted, first, that they put forth a programme of six 
operas, to be performed within six days, that will well bear 
comparison with any announcement of the kind we have 
had in New York this season. Second—That the three 
operas actually performed were given so well as to reflect 
credit on all engaged in their representation. In many 
respects, especially in details, the performances were su- 
perior to those we have been accustomed to extol. They 
were more equal. Instead of the entire interest being 
centred in two or three principal characters, it was ex- 
tended even tothe chorus singers. Third—And be it 
remembered, that the choruses were sung in tune, and 
not so persistently below the pitch as those given by the 
Mapleson company. Fourth—These chorus singers 
acted intelligently and grouped themselves artistically, 
instead of standing in rows and taking the least possible 
interest in the scene. Fifth—The acting generally was of 
a high order of merit. In fine, the conductor, the or- 





chestra, the chorus, the ballet, the stage setting, &c., were 
most praiseworthy. 

With reference to the singing of the principal vocalists, 
there may be—there must be—some difference of opinion, 
so wedded are we to our natural or acquired tastes and 
inclinations. But hardly any one would dare venture to 
deny that in all other respects they performed their parts 
satisfactorily. Mme. Ambré had been welcomed here 
previously as a member of the Italian Opera Company. 
The only voice that seems to have given general dissatis- 
faction was that of M. Pellin, who played the title rdle 
in “Faust.” The singing of M. Tournié and that of 
others was marred by the excessive and undiscriminating 
use of the vibrato style. But, however unwelcome this 
tremulousness may be to Northern ears, it is possibly 
considered quite desirable in the South. We well know 
what strange ideas many of our most highly lauded 
singers here have of “expression” and the blood curdling 
attempts that are sometimes made with a view to effect. 
It hardly becomes us to condemn the feverish, over 
wrought excitement and continuous /remo/o of the French 
singers, and point to the unsuitability of this style of 
delivery for passages intended to be sung calmly and 
with a certain repose and peacefulness. When even our 
ordinary church singers will unduly exaggerate every 
emphasis, and rant or gush pathetically, or attempt so 
awful a deed as to simulate the expiatory sufferings they 
are merely called upon to recount impressively for the 
devotional purposes of contemplation and meditation 
—when these complacent singers endeavor to impress 
upon us their opinion that the voice of M. Tournié is not 
a tenor, but a baritone, and that it sounds “throaty;” that 
his tremulous tones are out of keeping, and in the end 
monotonous and exasperating,—we silently revolve within 
our minds what we have suffered from these critics in 
holier places, where their acts may have made the very 
angels weep. 

When it is remembered this French company traveled 
entire—did not pick up orchestral musicians, &c., at the 
various cities, but that its members made up a uniform 
body, well accustomed to each other's stage business; 
that the operas were given in their entirety, with the 
complete ballets, as composed by Meyerbeer, &c., New 
York is a loser by not having the complete series of per- 
formances. We should, at least, learn from the French 
their ideas of opera, and become less willing to praise 
the slovenliness of the Italians in stage matters, and less 
childish or unformed in our enthusiastic reception of 
certain other puerilities in this fashion-ridden field of 
art. 





SHAKESPEARE AS A MUSICIAN. 
Part X. 
(COPYRIGHTED—ALL RIGHTS RESERVED.) 
HAKESPEARE associates hard voices with hard 

natures, as in “ Henry VI.,” part 3; musical discord 
with moral discord, as in “ Henry VI.,” parts 1 and 2, and 
“Winter's Tale;” sweet music to sweet peace, as in 
“ Othello,” “ Twelfth Night,” and “Cymbeline.” He also 
points out that sweet music induces mental repose, as in 
the “ Tempest.” In the final quotation from the follow- 
ing play he regards a soft voice as indicative of a gentle 
nature. In “Coriolanus” the character of the voice is 
similarly made to coincide with the character of the 
person. 
“ Kine Lear.” — 

** These eclipses do portend these divisions, fa, sol, la, mi.” 


“T’ll beat the drum, 
Till it cry.” 





‘* The foul fiend haunts poor Tom in the voice of a nightingale.” 
** Some time in his better tune remembers 
What we are come about.”’ 
* He was met even now 
As mad as the vex’d sea; singing aloud.” 
* Cure this great breach in his abused nature: 
The untuned and jarridg senses.” 
‘** Louder the music, there.” 


* We, too, alone will sing like birds i’ the cage: 
* * And pray, and sing.” 


See “ Henry VI.” (parts 2 and 3) and “ Cymbeline.” 


** The strings of life 
Began tocrack. Twice then the trumpet sounded, 
And there I left him tranced.” 
“ Her voice was ever soft, 
Gentle and low; an excellent thing in woman.” 
*Two Nosie Kinsmen.” — 
‘* The tenour of thy speech.” 


See “ Pericles,” page 143. 


**Had mine ear 
Stolen some new air, or at adventure hummed one 
From musical coinage, why, it was a note 
Whereon her spirits would sojourn, rather dwell! on, 
And sing it in her slumbers.”’ 


Here even such simple acts as the thoughtless singing 
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of a tune, or humming to one’s self, without definite pur- 
pose or external object, is not unnoted. 


“Ip their songs curse ever-bllnded fortune.’ 


“ To hear him 
Sing in the evening, what a heaven it is 
And yet his songs are sad ones.” 


(Morris danced.) 
“* Ye have danced rarely, wenches.”” 
“ And in their funeral songs for these two cousins 
Despise my cruelty,” &c. 
“ Soldiers sing my epitaph.” 


(Refer to “ Much Ado,” page 203, and “Winter's Tale,” 
page 239, and “ Phoenix,” page 223, for burial songs.) 
** [heard a voice, a shrill one ; and attentive 
I gave my ear: when I might well perceive 


*T was one that sung, and, by the smallness of it, 
A boy or woman,” &c. 


(Refer to “ As You Like It.”) 


“At ten years old 
They must be all gelt for musicians 
And sing the wars of Theseus.” 
“She would have me sing,” &c. 


* He'll dance the morris twenty mile an hour,”’ &c. 


The Moriska possesses some interest from its having 
been used in Corsica to represent the fights between the 
Crusaders and Saracens. It was probably brought to 
England in the time of Edward III., when John of Gaunt 
returned from Spain. (See “Henry V.” and “ Two Noble 
Kinsmen.”) It derived its name from the Moors, and 
was regularly adapted in England for the May festival, 
which from time immemorial has been the chief feast 
there as in Sweden and other northern countries. In 
Henry VII.’s time and later, the accounts of church 
wardens prove the dance to have been very popular at 
parochial festivals generally. It still survives in country 
districts as the May day chimney sweepers’ dance. In 
the olden time rich and poor joined in the festival of joy 
and gratitude forthe spring after the longand dreary winter. 
The morris dance was executed round the May tree 
erected on a large lawn. The leader was the clown, 
dressed in yellow cap with black border, blue jacket, red 
trousers and black shoes, He imitated the barking of 
dogs, and produced merriment by comic jumps and ges- 
ticulations. The personage next in importance was 
“ Mariana, or the May Queen,” generally a modest look- 
ing girl known to possess a rare combination of excel- 
lent qualities. The costume consisted of a golden crown, 
long hair, tied with white, yellow and scarlet ribbons, a 
bodice of finest cloth laced with yellow string, an upper 
dress of flesh-colored silk with wide sleeves trimmed 
with gold fringe, and an underskirt of sky-blue displayed 
from the knee downwards. Her left hand held a pink, the 
symbol of the season. 

Friar Tuck was her companion, a jolly monk with 
shaven face, red cheeks, big neck, plump figure, and 
dressed in a dark red capoch fastened by a belt adorned 
with a golden tassel. Red stockings and shoes com- 
pleted his costume, and the belt suspended a leathern 
pouch holding the dainties offered him by the merry com- 
pany. Friar Tuck recalls the confessor of Robin Hood 
of Sherwood forest. Then followed the suitor or cham- 
berlain of the Queen, dressed in white and blue and 
wearing long hair, and afterwards the amusing “ hobby 
horse.” The color of this restive animal was mostly red- 
dish white, and its cover of scarlet cloth so nearly touched 
the ground that the legs of its rider could not be seen. 
The horseman had a gorgeous red mantle richly em- 
broidered in gold, and in a cap of the same color was a 
scarlet red ostrich feather. Tne unmanageable horse 
caused great pleasureable excitement, especially when it 
tried to throw the rider. Then followed the squire, and 
afterwards Tom the piper, dressed in blue jacket and 
sleeves with yellow cuffs. Over this jacket hung a short 
red mantle with arm holes and yellow collar. He had 
also red cap with yellow stripes and brown trousers. A 
Moor or Morisko came next, dressed in fanciful costume, 
and the procession closed with the jester or fool who, 
bat in hand, wore a blue fool’s cap, on the top of which 
were sewn large yellow donkey's ears. His left leg was 
yellow with red shoe, and the right red with yellow 
shoe. 

The dancing then as now consisted of turning round 
while dancing or jumping round the maypole adorned 
with garlands, flags and pennons, and bearing the inscrip- 
tion “A Merrie May.” Little bells attached to the 
dancers’ dresses were indispensable. (See ‘ Tempest,” 
page 143.) 

The maypole of the present consists of a light frame- 
work entirely covered with leaves, which hide the man 
inside, who dances round, turning the green cage. 

The maypole of Merrymount, that first inspired Mot- 
ley to write and was the subject of a brilliant sketch by 


10th), in 1627. Shakespeare’s plays were then almost the 
latest novelties in print. 
“ And gallops to the tune of * Light o’ Love.’”’ 
See “Gentlemen of Verona” and “Much Ado About 
Nothing.” 


** Dancing as ‘twere to the music 
His own hoofs made,—for, as they say, from iron 
Came music’s origin.” 








MINOR TOPICS. 


Tue benefit concert to be given Signor Campanini 
has a good ratson d'étre. It appeals to the musical public in 
a different manner from such affairs generally, gotten up as 
they are by instrumentalists and vocalists who have not the 
slightest claim upon the public, whether because of the innate 
talent possessed or because of the long service rendered it. 
But with regard to artists of Campanini’s position and stamp 
the case is quite the reverse, and the affair should be a grand 
ovation. 

ENGLISH glees have always proved particularly in- 
teresting to concert goers both in England and this country. 
The work achieved in this direction by the recently disbanded 
glee club has not been without excellent results. The yearly 
entertainments it has offered have helped to form a taste for 
a distinctively characteristic class of compositions, which, if 
not of a sterling artistic quality, are infinitely superior to 
numerous trashy operatic choruses and pieces of that class. 
Naturally enough it will be many years before Americans 
come to have an equal appreciation of and manifest the same 
passion for them as their English cousins, who may be said to 
imbibe from birth a taste for glees and madrigals as for Han- 
del’s oratorios. 


THE series of concerts given by R. A. Saalfield, if 
they have not contnbuted anything to the advancement of art, 
have, at least, furnished innocent amusement to several 
thousands of people. The class catered to would no doubt 
have been better pleased if a larger number of ballads had 
been embraced in the programme, rather than the more am- 
bitious operatic selections. Still these concerts have occupied 
a distinct and honorable place in the circle of musical enter- 
tainments offered to New Yorkers this season. Ballad con- 
certs in England have always been well attended, and, conse- 
quently, have been quite successful financially. They should 
be equally so here. 





BRIEFS AND SEMI-BRIEFS. 


....A Weber musicale reception took place at the West- 
minster Hotel on last Thursday evening, April 29. 


....-Mr. Pease, the well known pianist, gave a recital on 
last Thursday afternoon at Haines’ piano rooms, on Fifth 
avenue. an 

...."Billee Taylor has begun its third month at the 
Standard Theatre with undiminished prosperity, and bids 
fair to run into the dog days. 

... The Rutgers College Glee Club, an excellent organi- 
zation of its kind, gave a concert in Music Hall, Brooklyn, 
on Thurday evening, April 28. 

..+.Nellie Kline gave an interesting literary and musical 
entertainment at Steck Hall on Thursday evening, April 28, 
in which she was assisted by several well known artists. 


.---Maud Morgan, the harpist, assisted by her father, 
George W. Morgan, recently gave a successful performance 
in Hartford. They are engaged to appear in Boston to-mor- 
row (Thursday). 

..+.The Mozart Musical Union gave a testimonial concert 
and reception to Professor F. Fanciuili, their musical di- 
rector, at the Lexington Avenue Opera House on last Friday 
evening, April 29. 

....E, J. Fitzhugh’s annual concert was given at Plymouth 
Church, Brooklyn, on last Wednesday evening, April 27. A 
number of well known artists sang the solo parts, besides a 
strong chorus of one hundred and fifty voices. 

...-Jerome Hopkins’ sixteenth ‘‘Springtide” concert took 
place at the Academy of Music, Thursday evening last, 
April 28. Blanche Roosevelt, a number of other artists, and 
the orchestra of the Mozart Musical Union, took part. 


..--Florence Copleston, the young pianiste, gave a con- 
cert on Saturday last at Steinway Hall, when she was as- 
sisted by Mme. Gerster, Florence Rice-Knox, Blanche 
Roosevelt, Signor Campanini and other prominent artists. 

..-.Mme. Gerster made her farewell appearance in Brook- 
lyn, at the Academy of Music, on Monday evening, April 25. 
She had the assistance of Emily Winant, Signor Ferranti, 
Herr Liebling, the pianist, and the New York Philharmonic 
Club. 

....The farewell concert of Ferdinand and Hermann Carri, 
prior to their departure for Europe, took place at Steinway 
Hall on last Thursday evening. A new trio for the piano, 
violin and violoncello, dedicated to the brothers, was played 
on this occasion. F 
..-.P. S, Gilmore and his band, on Sunday night, April 
24, produced at Koster & Bial’s for the first time a new 





Hawthorne, was erected on the Ist of May (old style, now 





musical composition, entitled ‘‘A Trip to Manhattan Beach.” 








It is the composition of Signor Fanciulli, and is as enjoy- 
ble ashis now famous ‘‘Tour of the Nations.” 

...-A grand concert for the benefit of St. Francis’ Hospital, 
a deserving charitable institution, was given on Sunday even- 
ing last in Steinway Hall, which had been placed at the dis- 
posal of the management. Theodore Thomas, with his or- 
chestra, and a number of eminent artists assisted. 

...-A letter from Strauss to Rudolph Aronson, dated Vi- 
enna, April 6, announces that illness will prevent his visit- 
ing America this summer and that his journey is postponed 
until the spring of 1882. Meanwhile Mr. Aronson is en- 
gaged on his operetta, ‘‘ Captain Kidd,” which he expecis to 
produce in New York next fall. 

....Corade Wilhorst, who was well known in musical cir- 
cles some years ago, has returned to New York and made her 
first appearance at Chickering Hall in a concert on Friday 
evening last. The programme included selections from 
‘‘Martha,” ‘‘Don Pasquale,” and the second act of ‘‘Elisir 
d’Amore.” Mme. de Wilhorst had several compeient as- 
sisting artists. 

...-Audran’s operetta, ‘‘La Mascotte,” which has been 
very successful in Boston, was produced at the Bijou Theatre 
on Monday, May 2. Emma Howson, a sister of John How- 
son, and the original Josephine in ‘*Pinafore” in London, 
played the leading soprano part. This bright operetta was 
put upon the stage with an excellent company and new cos- 
tumes and scenery. 

..--An English paper tells of a gentleman, who, on being 
asked to sing, produced from his pocket a little case which 
contained his music, photographed down to the size of note 
paper. He had duplicate copies of the song, and handed one 
to the accompanist, singing from the other himself. The ex- 
pedient saved all the bother of bringing a roll ef music, un- 
folding it, collecting it again, and so forth. 

....-The Emma Abbott Opera Company will give two 
operas at the Jersey City Academy of Music this Wednesday 
afternoon and evening. The ‘‘ Bohemian Girl” will be pre- 
sented in the afternoon and ‘‘ Fra Diavolo” in the evening. 
These will be the closing representations in this vicinity. and 
will be given for the benefit of James W. Morrissey, who has 
so long been identified with this organization. 

....George Gemiinder, the justly celebrated violin maker, 
has recently published a book on ‘‘Progress in Violin Mak- 
ing,” from which the reader may with care gather these four 
statements: 1. That George Gemiinder does not use chem- 
icals; 2. That he knows more about stringed instruments than 
anyone else; 3. That his violins are unapproachably good; 
4. That he has suffered much from detractors. But the 
reader’s knowledge of the art of violin making will not be 
increased. For no information is offered respecting the nat- 
ure of the different kinds of woods and the tests to be ap- 
plied to them; or the mathematical theory of the shape, size 
and cubic contents of the shell; or the thickness of the wood 
and the character of the varnish, and many other matters of 
which George Gemiinder must know much. 

...»The Cecilian Society of Philadelphia sang Handel’s 
sacred oratorio, ‘‘Judas Maccabeus,” last Thursday night, 
April 28, in the Academy of Music in that city, under the 
baton of Michael H. Cross, with the following soloists: Hat- 
tie Louise Simms, sprano; Emily Winant, contralto; W. 
Courtney, tenor; John F. Winch, bass, and the Germania 
Orchestra. This oratorio had not been sung in Philadelphia 
for twenty years, and on this account and the aid of the new 
libretto of the oratorio published by the Cecilian the per- 
formance was a most pleasing one. The Academy was as 
crowded with the fashion of the city as ona gala night of 
grand opera. Mr. Cross had the chorus well in hand. The 
applause was very liberal, Messrs, Courtney and Winch and 
Miss Simms receiving encores. 

....A complimentary concert to Theodore Thomas was 
given at Steinway Hall on last Saturday night. Thesoloists 
were Annie Louise Cary and Rafael Joseffy. A full orches- 
tra of the leading musicians of New York, and the newly 
organized chorus which appeared at the Brooklyn Philhar- 
monic’s last concert, took part in the entertainment. The 
programme contained the scenes from Gliick’s ‘‘Orpheus,” 
Beethoven’s Seventh Symphony, piano solos, and Beetho- 
ven's. Choral Fantasia for piano, solo voices, chorus and 
orchestra. A more interesting programme has not been 
offered this season, anu as the concert was a compliment to 
Mr. Thomas the music loving public was present in full force, 

..+-The operatic matinée concert, which has been be- 
fore mentioned, took place on last Saturday April 30, at 
Steinway Hall, under the management of John Lavine, 
Mme. Gerster and Signor Campanini sang solos, and the 
other assisting artists were Blanche Roosevelt, Florence 
Rice-Knox, Florence Copleston, Adolph Fischer, Mr. Weiner, 
Mr. Courtney, Mr. Broderick, Mr. Liebling and Mr. Pratt. 
The programme was excellent in character and was well ar- 
ranged. 

....Early in the present month Signor Campanini is to be 
the recipient of an operatic benefit at the Academy of Music. 
This great artist yas made himself so popular that there is no 
question the public will be eager to testify the regard in 
which he is held. The best available artists will assist, and 
the first of tenors will doubtless receive an ovation which no 
other singer could expect. 

..«eThe vocal score of the Requiem by Berlioz, recently 








published by G. Schirmer of Union Square, is very attractive 
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in style, and has many good points which are rarely found 
in American reprints in octavoform. The paper is good, the 
characters are bold and very neatly engraved; and above all, 
the work is so carefully edited as to be free from technical 
errors. 

....-Emily R. Spader gave a concert at Steinway Hall on 
Friday evening last, assisted by Walter Emerson, cornetist 
(favor of P. S. Gilmore); F. F. Barnard, tenor of St. Stephen's 
Church; Lencioni, buffo baritone; De Leauhodu, zither, and 
Arline Copp, pianist. Miss Spader, whose voice shows care- 
ful training, and as a vocalist gives great promise, sang with 
admirable effect. 

....Ferdinand Dulcken, the eminent pianist, who was 
severely injured in the Colton accident, near Toledo, is re- 
ceiving the best of care at the hands of Conductor Osgood’s 
people, 57 Morris street, Toledo, and is doing as well as 
could be expected. He hopes to be able to leave for New 
York about the middle of May. 

....A strong normal course is laid out for the session of 
the Boston Normal Musical Institute which will be held at 
Buffalo from July 9 to August 9. Harry Wheeler, 149 A 
Tremont street, Boston, Mass., is the director, and may be 
addressed on the subject. Details will be found in an adver- 
tisement in another column, 


CORRESPONDENTS’ NOTES. 


BaLtTimoreE, April 29.— Academy, 25th.— The Prince- 
ton Glee Club gave a charity concert toa good house, The 
programme consisted of a number of college songs and 
glees which were admirably rendered and met with hearty 
approval by the enthusiastic audience, 26th.—The amateur 
‘Pirates of Penzance” scored evena greater success at this 
performance than at their previous ones. 27th.—‘'Ingomar,” 
by local amateurs, was capitally played. 28th.—The Haydn 
concert was well attended, but the house was cold and un- 
appreciative toa marked degree. This was not the fault of 
the programme or performers, as both were excellent. 29th. 
—The much looked-for Arundel concert takes place to-night. 
There is every indication of a large house. May 4th.—The 
Boston Ideal Opera Company gives a performance of 
** Fatinitza” for Mr. Fort’s benefit. I hope the people will 
approve by their presence of the untiring efforts of Mr. Fort 
to make the Academy the leading place of amusement of the 
city. There are ‘great expectations” for next season, and 
there seems to be good reason forthem. 5th.—The Ideal 
Company will play ‘‘Olivette.” oth.—Daly’s ‘Cinderella at 
School” will end the season. Holliday.—The Corinne Merrie 
Makers have taken amusement seekers by storm. The au- 
diences have been growing steadily. This company em- 
braces several very intelligent children, who are, indeed, 
wonders. The performance is under the direction of Miss 
Jennie Kimball. May 2.—D’Oyly Carte and E. E. Rice’s 
‘* Billee Taylor” Company, ‘the only original,” will occupy 
the boards on latter date. The Baltimore Oratorio Society 
are busily engaged with Handel’s ‘‘Messiah,” and give prom- 
ise of a grand musical treat. The chorus will comprise six 
hundred voices, An orchestra of sixty soloists and a grand 
organ, built by Pomplitz, will furnish the instrumental 
parts. The soloists will be Miss Aunie Norton, soprano ; 
Miss Emily Winant, contralto; Theodore Toedt, tenor; 
Franz Remmertz, basso. A public rehearsal will be held in 
the Fifth Regiment armory on Thursday, May 12, and the 
performance on the following evening. The Rossini Musical 
Association will give the companion piece to Handel’s 
‘*Messiah,” ‘‘Samson,” at the Academy on May 3 in fine 
style. The soloists were given last week. Miss Annie 
Schaeffer, well known as an opera artiste, will be married on 
May 4 to Walter Hine, former resident manager of Albaugh’s 
Holliday Street Theatre. Miss Schaeffer will at once leave 
the stage for private life. Tu. B. 








BLooMINGTON, Ill., April 28.—The Strakosch and Hess 
Opera Company gave ‘‘Carmen” at the Opera House on the 
2sth inst. to a good house, Octava Torriani as Michaela, 
and Mr. Talbot as Don José, gave great satisfaction by their 
singing and acting. Orchestra and chorus were very good 
also. ‘‘Cinderella,” given with home talent under direction 
of Mrs. L. E. Humphries, is running all week at Durley 
Hall. The performance is as good as can be expected from 
amateurs and some of the principal parts are sustained in an 
excellent manner. The Miannerchor Society give a concert 
at their hall on the 26th inst., which promises well. 

ARION, 


Cepar Rapips, Ia., April 27.—The Strakosch and Hess 
Opera Company in ‘'Faust,” April 20, dissatisfied a small 
audience, but Mr. Conly’s Mephistophele is much admired. 
Arrangements for the coming May Festival are rapidly pro- 
gressing, and a chorus of five hundred voices is confidently 
Professor H. R. Palmer is to wield the baton. 

C, R. 


expected. 


Cuicaco, Ill., April 28.—The Beethoven Society gave the 
third concert of its eighth season last Thugsday evening at 
Central Music Hall. The first work upon the programme 
was Rheinberger’s ‘‘Toggenburg,” a cycle of ballads for 
solo voices and chorus. Georg Henschel interpreted the 
principal solo part in a manner which could scarcely be sur- 
passed, The remaining solo work was assigned to Mrs. 
Clara D. Stacy, Jessie Jenks, Pauline Rommeiss and Chas. 





Clark, who for the most part sang very acceptably. The 
chorus numbers were sung in excellent style, and with an 
attention to light and shade which was extremely gratifying, 
inasmuch as it was much superior to any of their recent 
efforts. The trio for ladies’ voices was far from satisfactory, 
each singer apparently striving to be the most prominent, 
and thus there was no blending of the voices. Mendets- 
sohn’s ‘‘Hear my prayer,” for soprano solo, chorus and 
organ, came next, and was generally satisfactory, the excep- 
tion being one fortissimo attack of the chorus which was out 
of character, and a hurrying of the last portion of the work 
(to the words ‘‘Oh, that I had wings”). This was taken too 
fast. Miss Ettie Butler sang the solo in an artistic and un- 
affected manner which was very delightful. Mr. Lutkin 
presided at the organ. The Gounod ‘‘ Messe Solenelle,” 
which closed the concert, was given with piano accempani- 
ment, which deprived it of most, if not all, of its impressive- 
ness. The chorus, being too far back, a difficulty in singing 
in tune was experienced at rehearsal, which caused the sub- 
stitution of the piano, though by bringing forward the chorus 
or building the seats from the organ front to the stage, there 
would have been no difficulty in hearing the organ in the 
most fortissimo passages. The soloists in this work were 
Mrs, Clifford Williams, Mr. Henschel, and Mr. Clark. Mr. 
Henschel also sang an air, ‘‘Sibillar,” from ‘‘Rinaldo” (Han- 
del), at the close of which he was encored, responding with 
the first partof Carissimi’s ** Vittoria.” His efforts through- 
out the evening were highly appreciated, as was shown by 
frequent and hearty applause. On Saturday evening Mr. 
Henschel gave a song recital, assisted by Mr. Wolfsohn and 
Miss Kate Funck, late from the Cologne Conservatory, and 
now from the Cincinnati College of Music. The lady gave 
two movements from Mendelssohn’s Violin Concerto and a 
nocturne of Ernst’s very acceptably, having made marked 
improvement since her last appearance here. Mr. Wolfsohn 
played Chopin’s G major Nocturne, but not very satis- 
factorily, his principal fault being a shortening of cer- 
tain eighth notes, in the second subject, to sixteenths. 
Mr. Henschel’s singing was fully worthy of him and was 
thoroughly enjoyed. The audience was a remarkably large 
one and very enthusistic. The following was the programme: 
Duo, ‘‘ Hommage a Handel” (for two pianos) (Moscheles), 
George Henschel and Carl Wolfsohn; a, Aria, from ‘‘Orfeo” 
(Haydn), 4, Recitative and air, ‘‘ Revenge, Timotheus cries” 
(Handel), Georg Henschel; Concerto for violin, andante, al- 
legro, finale (Mendelssohn), Kate Funck, from the Cincin- 
nati College of Music; a, Ganymed (Schubert), 4, Ich grolle 
nicht (Schumann), c, Widmung (Franz), Georg Henschel; 
Nocturne, G major (Chopin), Carl Wolfsohn; a, Der Asra 
(Rubinstein), 4, Minnelied, c, Unueberwindlich (Brahms), 
Georg Henschel; Nocturne, for violin (Ernst), Kate Funck; 
a, Air, ‘‘ Le Roi de Lahore” (Massenet), 4, Couplet de Vul- 
cain (Gounod), Georg Henschel. Mr. Pratt intends to pro- 
duce his symphony again shortly. The Ideal Opera Com- 
pany is giving aseason at the Grand Opera House this week. 
The Apollo Club is rehearsing Max Bruch’s cantata, ‘‘Fairy- 
land,” and ‘‘ Rubinstein’s ‘‘Tower of Babel.” The latter 
work it has already given here. The Fisk Jubilee Singers 
have been here this week, and have given concerts at Cen- 
tral Hall. The twelfth reception of Mr. Pratt’s pupils took 
place last Friday evening. Rehearsals fort the Sangerfest are 
progressing satisfactorily. The orchestral rehearsals will 
begin next week. The ninth soirée of Mr. Liebling’s pupils 
took place last Saturday. FREDERIC GRANT GLEASON, 


Co.umsus, O., April 28.—The Carreno Opera Company 
favored us with two concerts and parts from the operas of 
‘‘Martha” and ‘‘Trovatore.” As a pianist she is well liked 
here, but as a vocalist it is evident that she is out of her ele- 
ment. Mr. and Mrs. Georg Henschel gave a vocal recital at 
Comstock’s Opera House, Tuesday evening, to a large au- 
dience. Mrs. Henschel was a Columbus lady, and her ap- 
pearance was looked forward to with much interest. Her 
voice, although not large, is very correct and pure. Mr. 
Henschel is the finest accompanist I ever heard. Remenyi 
is announced for May 3. GEM. 


CLEVELAND, O., May 2.—An operatic disappointment of no 
ordinary kind occurred here last week. Mr. Puehringer had 
held rehearsals and made preparations to produce ‘‘Trova- 
tore” and ‘‘Annie Elise,” an opera of his composition for the 
last three months, As principals, Flora Miller, of Cincin- 
nati, Mr. Walldorf, of Chicago, H. A. Bischoff and other 
local talent had been engaged. The week’s performance 
commenced on Monday with ‘‘Trovatore,” but a sudden 
hoarseness in Mr. Bischoff’s voice manifested itself in his 
first solo, which forced him not only to make a public 
apology in the second act but prevented him from singing at 
all in the last act. Public sympathy is, of course, not only 
with Mr. Puehringer, who sustains a heavy loss, but also 
with Mr, Bischoff, as it is well known that he took a deep 
interest in the work, studying his part carefully, but over ex- 
erted himself, which brought on the catastrophe. Tne Stra- 
kosch English Opera Company appeared at the Academy of 
Music. ‘‘Afda,” ‘‘Carmen,” ‘Bohemian Girl” and ‘‘Mefis- 
tofele” were produced, of which the first two operas were the 
best rendered. Time and space torbid me to enter into par- 
ticulars, but suffice it to say that Mmes. Torriani and Barton, 
Messrs. Byron and Conly, as the chief attractions, fully sus- 
tained the reputation they have made for themselves, and the 
public were not slow in manifesting their approval. The male 





chorus is in numbers and quality superior to the female 
chorus, while the orchestra, under the excellent direction of 
Mr. Behrens, were unexceptionally good. The only thing 
needed would have been more support in the string instru- 
ments. By special request Mr. Strakosch will remain till 
Monday and produce ‘‘Trovatore,” with Mrs. Ford as Leo- 
nora and Miss Rutherford as Azucena, the two ladies who, 
belonging to this city, distinguished themselves so well at 
the Amateur Opera last week. Two ‘‘Olivettes” will appear 
this week. Ford’s company will appear at the Academy, and 


the Fifth Avenue Company at the Euclid Opera House. 
Mac. 


Detroit, Mich., April 28.—On Monday evening, the 25th 
inst., Charles O. White, manager of the ‘* Coliseum,” took a 
benefit at the Detroit Opera House, which was crowded nigh 
to suffocation with an au Jience of nearly twenty-five hundred 
people. On Tuesday evening, Thomas I. Chilvers was the 
recipient, at the same house, of a complimentary benefit 
which drew about two hundred people in all. He played 
Beethoven Sonata, opus 26, and two selections from Liszt, all 
three in a very crude manner. Miss Jacobson (soprano), Mr. 
Du Bois (tenor), and Mr. Rice (basso), who assisted, failed to 
interest the audience, which began to leave long before the 
last number was over. On the same evening the Detroit 
Musical Society entertained its invited guests (over two 
thousand) witha varied programme of vocal music at the Music 
Hall. Under the directorship of a conductor, this choral or- 
ganization would rank as high as the Apollo Club, of Chi- 
cago, or any other similar organization in the West; as it is, 
the material is badly used, for not only are the tone effects 
neglected, but even the tempi are entirely different and 
greatly at variance with those that we have been accustomed 
to hear the music of Handel and Sullivan (‘‘On Shore and 
Sea”) sung to.» Mrs. Tilden, who sang the alto solo, ‘‘Father 
of Heaven,” from ‘t Judas Maccabeus,” exhibited a good 
voice, lacking training, and a want of understanding of the tra- 
ditional art of singing Handelian music, The orchestra, 
which was very strong in brass, played very poorly, to say 
the least. Mr. Batchelder, organist at St. Paul’s, has been 
on the sick list for the past week or ten days; cause, ulcera- 
tion of a finger. alii aes 


Fort Wayne, Ind., April 28.—The Strakosch and Hess 
English Opera Company appeared at the Grand Opera House 
on last evening in the opera of ‘‘Carmen.” The opera was as 
well given as could be expected on so smalla stage. But very 
little of the company’s scenery could be used. Abbie Car- 
rington could not take her place in the cast owing to a severe 
cold. The attendance was only fair. MarK Marvin. 


Hami ton, Ont., April 28.—A very successful concert was 
given at the Wesley Church in this city, by a number of local 
amateurs on the 22d inst., in aid of the church funds, ‘‘Evan- 
geline” was presented by Rice’s company at the Academy of 
Music on the 26th to a fair house. On the same evening at 
the Grand Opera House, the Odd Fellows of this city gave a 
concert assisted by both local and foreign talent. Coming: 
May 2, at the Grand, Finlay McGregorand company; May 4, 
at the Academy of Music, the *‘ Rival” Grand Concert Com- 
pany. eo R. E. S. 


Hono.u.u, Sandwich Islands, April 12.—It is almost im- 
possible for me to find anything to write about from here, in 
a musical or dramatic way. If the readers of THE Courier 
wanted some idea of scenery and other sights I could furnish 
them a letter every month. Music Hall is closed and has 
been for nearly three months, but I am glad to hear it is to 
be opened the end of this month, when the amateur society 
will give ‘‘ Pinafore.” This threadbare opera has been 
given here once by “ professionals,” but it was a wretched 
performance. On this occasion I think our residents will 
hear a very good performance, judging by the rehearsals. 
The cast will be: Josephine, Florence Luce; Buttercup, Mrs. 
F. H. Harnden; Hebe, Miss Parke; Admiral, T R. Walker; 
Captain, T. Swanzy; Ralph, F. H. Harnden; Boatswain, A. 
T. Atkinson, and a chorus of forty voices. H. Berger, the 
bandmaster, is director, and Wray Taylor, accompanist. 
No preparations have been made in any of the churches for 
Easter, owing to the prevalence of smallpox; but am glad to 
say it is gradually dying out, and we shall be in position to 
resume our freedom once more. wi. 3 


JACKSONVILLE, IIl., April 25.—The eightieth conservatory 
musicale called out a large and fashionable audience on Fri- 
day evening last. The programme was tvo lengthy, inasmuch 
as many of the débutants were young children, Enough 
juvenile music is heard at home, and no one cares to hear 
other people’s children hammer through tedious five-finger 
exercises even when well dressed and on the stage. Johan- 
nessen’s violin is now becoming a strong attraction at these 
‘* jewels,” as they are called. He is a musician and that im- 
plies more, much more than such terms as professor, gov- 
ernor or general. OTHo, 


Lonpon, Canada, April 23.—A grand concert was given 
here the 18th by the Twenty-sixth Battalion Band (forty 
strong), and orchestra (twenty-two strong), assisted by a 
chorus of fifty voices picked from the church choirs of the 
city. The band performed the overture ‘‘ Water Carriers” 
by Cherubini, ‘‘Cujus animam” from Rossini’s ‘‘Stabat Mater,” 
and a fantaisie of English airs by Kappey. The orchestra 
played overture ‘“‘Anne Bolena” (Donizetti); Amoratan Tanze 
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Walzer (Gungl); fantasia, ‘‘Dream Picture,” by Lumbye. 
They also accompanied the chorus which consisted of Ros- 
sini’s ‘‘ Night shade no longer,” ‘‘ Moses in Egypt’; also for 
the quartet, ‘‘ Birds of Spring,” solos by Mrs. Dr. Edwards, 
** Judith,” by Concone,; solo by Mr. McIntosh, ‘* With joy 
impatient” (Haydn); solo by Mr. Jones, ‘‘ How I will tri- 
umph,” Mozart’s ‘‘Il Seraglio.” St. John Hythenrauch, 
the able bandmaster, conducted the concert with his usual 
ability, and pleased the large audience present. The concert 
will be repeated in the Victoria Hall in this city on the 27th 
for the benefit of the Young Men’s Christian Association. 
G. J. C. 


Mempuis, Tenn., April 25.—A complimentary benefit was 
tendered to Jennie Jones, a rising young soprano of this city, 
on the night of April 21, at Lenbrie’s Theatre, by her friends 
and the local talent of this city, which netted $733.65. The 
programme was as follows: Piano quartet, overture, ‘‘Fel. 
senmuhle (Reissiger), Wagner Club—Mrs. Charles Herzog, 
Mrs, C. A. Fitts, Leo Kremer and E. Levy; aria, ‘‘Ah Fors’e 
lui,” ‘‘Traviata” (Verdi), Jennie Jones; trio, ‘‘ When I am 
gone from thee” (Campana), Mrs. T. A. Lamb, G. L. Castner 
and A. C. Von Gundel; cavatina, ‘‘Salva dimora,” ‘‘Faust’ 
(Gounod), W. H. Stanley; aria and rondo, ‘‘Sonnambula” 
(Bellini), Lizzie McClellan; festival chorus (Mendelssohn), 
Orpheus Club, twenty members; duo, ‘Behold the hilltops 
all aglow,” ‘‘Golden Legend” (Buck), Miss Jones and Mr. 
Stanley; ‘‘Galop Chromatic” (Liszt), Wagner Club; ‘‘Polo- 
naise,” ‘‘Mignon” (Thomas), Mrs. S. T. Carnes; ‘‘Bella 
Figlia,” “Rigoletto” (Verdi), Misses Jones and McClellan 
and Messrs. Newton and Wenzel. To say that the concert 
was a success is putting itmild. Everything ran as smoothly 
as clockwork, and reflected great credit on the participants. 
Mr. Stanley, a professional tenor, at one time a member of 
the Abbott Concert Company, carried the honors of the even- 
ing, although every one might be proud of their efforts. The 
Mozart Opera Club will give its initial performance on 
Thursday evening, April 28, presenting ‘‘Der Freyschutz” in 
fine style, with all the appropriate scenery, at an extra ex- 
pense of $500. As the parts have all been thoroughly drilled 
by Professor C. P. Winklor, it is expected to be one of the 
finest amateur successes ever known in the South. Will re- 
port in fullin my next. R. T. J. 


MILWAUKEE, Wis., April 27.—Conductor Bach closed his 
series of Turner Hall concerts with a popular programme, 
Nine of these concerts have been ‘‘symphony” programmes, 
i. ¢., largely made up of parts of symphonies, classical over- 
tures, &c. The orchestra is better than ever before, and the 
concerts have been a decided contribution to musical 
progress here. Last Friday night the Musical Society gave 
an excellent performance, on the whole, of “Elijah.” The 
choruses were very fine and the orchestra fair. Mr. Rem- 
mertz made a noble Zijjah. Annie Norton lacks the requi- 
site power of voice and breadth and nobility of style for the 
soprano solos, and Mr. Oestreicher, who had the tenor solos, 
is, on almost every occasion, positively painful to listen to, 
and his singing was the one serious blemish to the concert. 
On the other hand, Bella Fink, a young amateur contralto 
here, did her parts very acceptably. She has the making of 
a great singer in her if she works hard under proper direc- 
tion. Special praise is due Mr. Luening for his chorus 
work, especially with his young singers. To-morrow night 
the Arion Club gives a concert, the programme of which will 
include Max Bruch’'s ‘Fair Ellen,” and choruses from Ru- 
binstein’s ‘‘Tower of Babel,” and Berlioz’s ‘‘Damnation of 
Faust.” F, 


PHILADELPHIA, Pa., April 29.—The Cecilian Society ren- 
dered yesterday Handel's ‘‘ Judas Maccabeus,” under the 
able and competent leadership of Mr. Michael Cross. Al- 
though a stronger chorus would have shown to better advan- 
tage the noble and massive music of the Oratorio, still there 
was a great improvement on the last work of the Cecilian, 
and the precision and intelligence with which most of the 
principal numbers were rendered showed "the careful training 
of the learned leader. The choruses, ‘‘O, Father,” and 
‘Hear us, O Lord,” as well as the semi-chorus, ‘‘ Disdain- 
ful of danger,” were all particularly remarkable for the 
promptness of attack and the intelligent shading of the dif- 
ferent parts. The soloists of the evening were Miss Hattie 
L. Simms (soprano), Miss Emily Winant (contralto), and W. 
Courtney (tenor) and John Winch(basso). Miss Simms, who 
was heard for the first time in Philadelphia, has a sweet and 
pure soprano voice except in the upper notes, which are 
rather weak. She sang effectively the great aria, ‘‘ From 
mighty kings,” for which she received an encore. Miss 
Winant confirmed the good impression she had made at her 
first appearance here in ‘‘Elijah.” Her full contralto voice was 
heard at its best in the important contralto air, and also in the 
duets with the soprano. Mr. Winch, the basso, divided with 
Miss Winant the honors of the evening. His rich bass voice 
was admired in ‘‘ The Lord worketh wonders,” which he 
sang with great effect. Mr. Courtney has not the kind of 
voice which is required for such a work, and so could not 
give it full justice. The Germania orchestra played the ac- 


companiment at their best. The audience was a fair one for 
the season, and every one retired with the idea that the per- 
formance of ‘‘Judas Maccabeus” was one of the best given 


mania Orchestra Rehearsal was the performance of Raff's 
Lenore Symphony, which drew a large audience, and which 
was given in its entirety in admirable style. Miss Albrecht, 
the daughter of one of the members of the orchestra, played 
Mendelssohn’s Piano Concerto inG minor. She was much 
applauded, and certainly deserves encouragement. The 
West Philadelphia Choral Society, under the direction of 
W. W. Gilchrist, announces their second concert for Tues- 
day, May 3. The programme includes some of Gounod’s and 
Rheinberger’s choruses, and ‘‘Zion,” a cantata by Niels W. 
Gade. The soloists will be Mlle. Jeanne Viennot (soprano), 
H. W. Tingley (tenor) and Thomas Kane (baritone). 
‘*Olivette,” with a new company, including W. Carleton, 
Henry and James Peakes, Selina Dolaro, &c., was presented 
this week at the Chestnut Street Opera House, and seems to 
have lost none of its popularity. With a strong chorus, an 
orchestra ably led by Signor De Novellis, the company met 
with a success which it well deserved. At the Chestnut, 
‘*Billee Taylor” returned this week. It is presented by the 
Stuart and Gray Comic Opera Company, and attracts good 
houses. J. Viennor. 


Quesec, P. Q., April 28.—Dr. Stainer’s cantata, ‘‘The 
Daughter of Jairus,” was given in the Anglican Cathedral 
one evening recently, by E. A. Bishop, our talented or- 
ganist, and his excellent choir, without any extraneous aid, 
and to state it was well done and sung, is only what was to be 
expected from him and his distinguished choir. Dr. Stainer 
composed this work for the festival of the three choirs held at 
Worcester (England) in 1878. The following are among the 
strong points in the work: The harmonized passages for wo- 
men’s voices and its preceding oboe solo was most touch- 
ingly translated by the organ. In the various choruses the 
lights and shades so necessary to a perfect performance, 
were beautifully observed, which showed the careful training 
of the organist. The hymn, ‘‘Love Divine,” a duo for so- 
prano and tenor, was the most perfect feature of the whole. 
The soprano solos and recitations were sung by Miss Home; 
those of the tenor by Mr. Falkenberg; the bass by Mr. Mor- 
kill. The recent visit of the Hahn Operatic Company to 
this city was a treat and very much enjoyed by those who at- 
tended. They performed Suppe’s ‘‘Boccaccio” and ‘'Fatin- 
itza,” and we all look forward with pleasure to the com- 
Cool Burgess paid us a visit this week and 
R. M. 


pany’s return. 
gave a couple of performances. 


SAN Francisco, April 16.—There is very little to chronicle 
in musical matters here, and, with the exception of our ama- 
teur organizations, we should be devoid of anything musical. 
The Handel and Haydn Society is busy with ‘*St. Paul,” 
and intends to produce itsoon. The Orchestral Union is 
hard at work rehearsing hard for its next concert. It is 
progressing very well under the direction of Wm. Toepke. 
The Espinosa Concert Company has just rq@urned from an 
extended tour through Oregon. Flattering success every- 


where. It is a pity that Espinosa does not play oftener in 
public. He is an artist, and one that is some day bound to 
be great. The company intends going to Southern California 


concertizing. The Wilhelmj Concert Company has collapsed 
in its country trip. Cause not known. PIONEER. 


Toronto, Ont., April 27.—The Rival Grand Concert Com- 
pany gave performances at the Grand on the 18th, 19th and 
2oth. The four ‘‘eminent artists” of this company may be very 
talented, but if so they succeeded in hiding their individual- 
ity so completely in the interpretation of ‘‘Home, Sweet 
Home,” with variations, ‘‘I sent a letter to my love,” ‘Lizzie 
Polka,” and other selections, that the small audiences failed 
to recognize the fact; consequently these three concerts were 
The second concert of the Toronto Choral Society 
Miss Clara Boyd has been appointed 

FELIX. 


failures. 
takes place on May 20. 
pianist of the society. 


Urica, April 29.—The Coecelian Maenerchor gave a very 
pleasing concert at Carton Hall on the 25th, at which the 
Kleespies Family assisted. After the rendering of a pro- 
gramme of some length, music gave way to Terpsichore and 
dancing was indulged in until a late hour. The affair was 
very enjoyable. The Mendelssohn Club, which, by the way, 
numbers among its members the very best musicians of the 
city, will give a concert May 8 at St. Joseph’s Church, for the 
benefit of St. Elizabeth’s Hospital. At Grace Church, on 
Sunday, May 1, for the first time, the antiphonal choir will 
assist at the services. This is a radical innovation and has 
met with much opposition in and out of the music commit- 
tee of the church. Mr. Jarvis, of St. John’s Church, New 
York, has had the selection and training of the voices, and 
the indications are that he has rendered efficient service. 
Be. Wi 








....A long time ago, Rossini, in accordance with the ad- 
vice of Sir Michael Costa, of London, said that a large organ, 
even if it were silent, should always form part of the decora- 
tion of aconcert room. The organ, that paternal aid of the 
orchestra, adds to the instrumental masses a power of ex- 
pression and a solemnity of effect which no other combina- 
tion can attain; it is the support and mentor of the orchestral 
harmonies; it envelopes in its own suavity their acute and 
grave sounds; it ornaments and increases the expression, 


ORGAN NOTES. 





[Sorenpentense from organists for this department will be acceptable. 
Brief p: raphs are solicited rather than long articles. Anything of in- 
terest relating to the organ, organ music, church music, &c., will receiv- 
the attention it demands.} 

..-.On last Saturday, April 30, a grand organ exhibition 
took place in Jardine’s organ factory, Thirty-ninth street, a 
number of well known organists being present, besides a good- 
ly number of fashionable and intelligent listeners. The en- 
tertainment lasted from 2 to 6 o’clock, during which time the 
instrument was thoroughly tested, and received numerous 
encomiums from those who were present for its fine tone and 
the excellent workmanship exhibited therein by the reputa- 
ble builders. It is an organ of two manuals, and the full 
pedal keyboard two and one-half octaves. It has about 
twenty-eight stops, including couplers, &c., besides various 
combination pedals. It has been built for Case Avenue 
Presbyterian Church, Cleveland, Ohio. 


....A number of organ recitals are still being given by 
eminent organists in England for the ‘‘ Henry Smart Memo- 
rial Fund,” The programmes are mostly made up of the gifted 
composer’s works, and thereby serve a double purpose, viz., 
to raise money for the proposed object, and to bring into 
greater prominence the fine works themselves. The memo- 
rial committee has decided to make an appeal to all the 
organists and chcir masters in the United Kingdon asking 
for their help. The programmes of some of the concerts de- 
voted one entire part to Smart's works, Very little doubt is 
felt that in a short time enough money will be raised to 
warrant the committee in commencing their preliminary 
labors. 

....lt will appear very odd for organists to read that Dr. 
Spark, the eminent organist of Leeds Town Hall has received 
some threatening letters from persons of Nihilistic instincts 
in consequence of his recent performance of the Russian 
melodies and national anthem. If this kind of thing is to be 
tolerated, every state event will have to be carefully con- 
sidered before the pieces necessary to the composition of a 
programme are decided upon. For instance, if America 
were at war with Enyland, an organist who would perform 
‘*Rule Britannia” at an organ recital, would belooked upon 
as having offered the highest insult to the people of this 
country, and his life would be threatened if he dared to re- 
peat the experiment. Thus music is not wholly free. 


...-Old organs are being rapidly replaced everywhere. In 
churches of all denominations a poor organ is considered a 
slur upon the taste of the congregation, and in no enlight- 
ened community can this be tolerated. The Episcopal church 
in Galesburg, Illinois, is about to be adorned with a new pipe 
organ, while similar improvements are being contemplated 
by many churches throughout the land. It would be well if) 
many so called pipe organs could be coaxed into destruction — 
by the application of a lighted match, because in their place 
would rise instruments of real value, complete in every re- 
spect, in so far as they might go. A fire damaged St. An- 
drew’s Church, Quebec, the other day, totally destroying the 
organ therein, which was insured for $2,000. No doubt a new 
organ will soon grace the place of the old one, and as no two in- 
struments are ever erected alike, but improvement is always 
aimed at when rebuilding, it is more than likely that the new 
organ will surpass its predecessor in every way. This is as 
it should be. 


NEW MUSIC. 


[Music publishers throughout the country are requested cto forward all 
their new publications for review. Careful attention will be given and 
candid and able opinions will be expressed upon them. It need only be 
said that this department will be under the care of a thorough musician.]} 








O. Ditson & Co., New York, Boston and Philadelphia, 


1. “La Mascotte,’’ comic opera 
Sp WER CARR Rix, sn ccccsicveceess . (song and chorus)..A. J. Higgins. 
3. The King’s Champion........ 690.04 nae Michael Watson. 
4. Soft the Shades of Night Are Falling. (serenade).....Emii Hahn. 
S Te Boaiate TNR. sinc ied cece ccccceseses (song)... ...G. D. Wilson. 
6. La Zeffiretta (The Zephyr)........... (waltz song)... Mrs. J. S. Torry. 
7. The Rabbit on the Wall. ........... ...(song)....... W. A. Briggs. 
8. Magnificat, festival anthem for Easter Sunday.......S. P. Tuckerman. 
9. Nunc Dimittis, ie a abe be 
Sh SUS GhaGhisdsed ede svesesdccend (piano).......M. Moszkowski. 


1x. Must We then Meet as Strangers, trans. ‘“* .......Alberto Himan, 
12, Butterflies’ Ball, waltz.................. ls Wm. Stenbiht. 
I es i cavdacsdvepegdatonsdncona dies + idea A. Jungmann, 
56, BIOG GOOD. didi icccocs césencaseans wm Shantss E. de Barry. 
15. The Mascot, potpourri.................. wep H. Maylath. 


No. 1.—Although this operetta is by the composer of ‘‘Oli- 
vette,” which has had and is having a remarkable success, 
the music generally lacks verve and brilliancy. There area 
number of exceedingly tuneful passages in the work, which 
would be warmly applauded on a first hearing, but much of 
the music may be considered as of a doubtfully pleasing 
character. Of course, a stage hearing, with all its accesso- 
ries of action and mise en scene, is needed before a really in- 
telligent and final judgment can be passed upon the work. 
The English translation and adaptation of the words to the 
music is by Theodore T. Barker, while the dialogue and 
stage directions are by I. W. Norcross, Jr. The work has 
been gotten up expeditiously and in agreeable style. 

No. 2.—A weak melody, with but an indifferently har- 
monized chorus, 

No. 3.—A good bold song, that can be made extremely ef- 








lately by the Cecilian Society. The feature of the last Ger- 





without ever abusing its power at their expense, 


fective by a trained singer with a fine organ. It is simple 













ade wae (piano score)....Edmund Audran, “@ 
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pass, A to D or E, as preferred. 

No. 4.—The melody is not much, but the accompaniment, 
which is nicely conceived and well written, saves it from 
being hopelessly commonplace. As it stands now, it will be 
acceptable to those of fairly cultivated taste. It presents no 
difficulty to the performer. Compass, B to C sharp—a ninth. 

No. 5—Is a somewhat weak specimen of a song, and will 
only be liked by those of ordinary taste. Passages need to 
be rewritten for obvious reasons, which space forbids us to 
note. Compass, B flat to F—a twelfth. 

No. 6—Makes a very acceptable concert song of the florid 
species, and wil! certainly please most who hear it when well 
sung. It lacks variety of harmony. Compass, C to A—a 
thirteenth. 

No. 7.—A bright, pleasing little song, of an octave in com- 
pass, which seems destined to be rendered in the drawing 
rather than concert room, 

Nos. 8 and 9.—Two well written and effective compositions. 
The author proves himself to be an excellent musician, with 
more than the usual knowledge of writing for the organ and 
the voices. A good organist and chorus are needed to in- 
terpret these anthems properly, and if this cannot be done it 
is better for them to be let alone, The style is a conjunction 
of the old and the new schools. 

Ne. 1o.—A most charming and characteristic piece, which 

It appeals to good pianists and 
By such it will be appreciated 
Teachers 


is as original as interesting. 
the best class of listeners. 
and greatly enjoyed. It offers no real diffiulties. 
should procure it. 

No. 11.—A_ decidedly commonplace transcription of a 
rather pretty and graceful melody. It may be used by 
teachers, although it contains too little for much profit to be 
reaped from it. 

No. 12.—Although quite tuneful, the subjects are somewhat 
hackneyed and, on this account, not very interesting. It 
may please a limited number. 

No. 137.—One of those gracefully written pieces for which 
Jungmann is famous, The whole work is interesting, both 
with regard to the harmony employed and the melodious 
passage work. It will please most young players. 

No. 14.—A bright galop, but possessing no particular 
novelty. It can be played with fair effect, and will please 
young music lovers. 

No. 15.--This potpourri contains the chief melodies from 
the opera ‘‘La Mascotte,” reviewed alone under No. 1. The 
arrangement is pleasing and only moderately difficult, and 
will serve to make people acquainted with most of the popu- 
lar phrases in the operas without the complete score having 
to be purchased, Young pianists should buy a copy of it. 


FOREIGN NEWS IN BRIEF. 

The Covent Garden opera company for the coming season 
will embrace the following artists. Soprani—Adelina Patti, 
E. Fursch-Madier, Maria Mantilla, Elly Warnots, Olimpia 
Guercia, Marcella Sembrich-Bosio, Alwina Valleria, Olga 
lorini, Emma Albani and Giuseppina De Reszke; mezzo-so- 
prani and contralti—Sofia Scalchi-Lolli, Giuseppina Pasqua 
and Camilla Ghiotti; tenori —~Giuliano Gayarre, Ernesto Nico- 
lin‘, Edmondo Vergnet, Andrea Marin, Mierzwinski, Labatt, 
Giovanni Perugini and Ignio Corsi; baritones—Lassalle, Sante 
Athos, Antonio Cotogni, Ughetti and Bulss(?); bassi—N. 
Gailbard, Giovanni Silvestri, Gresse, Dauphin, Ed. De Reszke 
and Griffin; buffo—Giuseppe Ciampi; conductors of the orches- 
Enrico Bevignani and Joseph Dupont; prima-ballerina— 
Of all this company, eleven solo artists are 


tra 
Rosina Viale. 
Italians.....A new opera, *‘ Rosa di Perona,” composed by a 
lady, Teresa Guidi-Lionet.i, will be shortly represented at the 
Circo Nazionale, Naples.....Wagner has made a contract 
with Neumann, of Leipsic, in which he has ceded his rights 
in the f r England and America for two years, 
for ten per cent on the cntire receipts..... For the grand con- 


** Tetralogy,” 


cert to be given at the theatre of Canobiana, for the benefit of 
the sufferers by the earthquake at Casamicciola, Ponchiellihas 
promised to write a fantaisie for four bands; and for the inau- 
guration of the Milan Exposition, Luigi Zelcoeger has com- 
pused a military march, entitled, ‘‘ The National Exposition of 
Milan’.....Patti and Nicolini took part in a representation 
recently given at the Trocadero, Paris, for the benefit of the 
sufferers by the fire of the Nice municipal theatre.....At the 
Victoria Theatre, Berlin, the ‘‘ Tetralogy” of Wagner is being 
prepared, and will be represented four times.....The Nice 
theatre, recently destroyed by fire, was built in 1827, from the 
designs of Inzegnere Brunati, of Torino.....The Ate Dram- 
matica, Says, that Ernesto Rossi, at Petersburg, has received 
an indemnity of 20,000 francs.....The ‘* Promessi Sposi,” of 
Ponchielli, translated into English, and recently executed for 
the first time in Newcastle, England, has there obtained a 
great success, in spite of the insufficient execution, as a whole. 

...A grand orchestral concert was recently given at the 
Quirinal Cotte by Signor Sgambati,on the programme of 
which was placed his symphony in D, dedicated to the Queen. 
After the finale of the symphony, the King and Queen 
It is the first time 
that a concert has been given at court, as it is also the first 
symphony composed by an Italian in the classic style Fifty 
orchestral performers from the Scala, under their regular di- 
rector, gave on April 4, at Novara, a benefit concert for the 
of the lamented Carlo Mercadante At the Theatre 


personally congratulated the composer. 


family 





Vervier has been represented the comic opera, entitled, 
**Quintino Metsys,” music by Signor Jacquet, which is a trifle 
in the style of Auber. The execution was not very satisfactory. 
....Weimar is soon to have a representation of Bolto's ‘‘ Me- 
fistofele.” Thus the opera will have been represented almost 
contemporaneously in four grand German theatres: Weimar, 
Prague, Cologne and Hamburg.....At the international mu- 
sical concourse which will be hel i in Torino, Italy, June 5. 
many choral and instrumental societies will take part, among 
which will be the Lyons band, composed of eighty dilettanti, 
and the society of Lyonese ladies, composed of sixty of the 
softer sex. The concourse will be presided over by Ambroise 
Thomas for the foreign part, and by Philip Marchetti for the 
national part The musical section of the Academy of Fine 
Arts, Paris, has presented a list of six candidates, (those who 
have takenthe prix de Rome, years ago), from among whom 
the Minister has to select two composers, who will be com- 
missioned to write two works to be executed at the opera house 
in 1882 and 1883. The candidates named are the following: 
Paladilhe, prix de Rome, 1860; Dubois, 1861; Leneven, 1865; 
Pessard, 1866; Marechal and Lefévre, 1870.....The Conserv- 
atory of Liege. will probably be rebuilt instead-of a new one 
being founded. This conservatory has existed since 1827, and, 
therefore, celebrated its fiftieth anniversary four years ago. 
The Belgian government his asked 800,000 francs, in order to 


rebuild a spacious edifice, capable of accommodating nine hun- 
dred pupils, for which number the present building is insuf- 
ficient.....April 12, a grand concert took place in Vienna, 
given by the Society of Musical Friends. In it was performed 
f r the first time the symphonic poem, ‘‘ Dante,” by Liszt, and 
a Bach organ concerto.....Among the many autographs of 
celebrated composers, there will be the sketch by Bellini of 
the terzet in the opera ‘‘ Il Pirata.” This autograph is said to 
be genuine by the Comptroller of Catania, having the seals of 
the Municipal Council attached thereto. It also bears the 
stamp of the brothers Mario and Carmelo Bellini, with their 
dedication to Virginia, on the occasion when an opera by the 
celebrated master was executed at Catania.....For the inau- 
guration of the statues of Verdi and Bellini, two grand orches- 
tral concerts will be given At Madrid, at the instance of 
the tenor Gayarre, a grand concert has been given for the bene- 
fit of the sufferers by the Nice calamity.....At the Variétés, 
Paris, a fool recently cried out Fire! fire! when there was no fire. 
The accustomed panic was the result, although fortunately 
there were no victims.....Gilbert & Sullivan’s new comic 
opera entitled ‘‘ Patience,”’ has recently been very successfylly 
produ ed at the Opéra Comique, London. It treats of esthetic 
taste as developed and exhibited in would-be country connois- 
seurs of art. 


BRIEF PERSONAL MENTION. 


Biack.—C. K. L. Black, a baritone from Indianapolis, has 
been engaged for the choir of St. George’s Church of this 
city. He intends studying light opera parts, in which he will 
no doubt have much success, 

CARLBERG.—Gotthold Carlberg, the well known musician 
and journalist, died at his residence in this city on last 
Wednesday morning. He leaves a wife and one child. 

FireNz1.—The German journals announce the death of the 
tenor Firenzi. 

GRAMMANN.—Grammann, the author of ‘‘Melusina,” has 
just had successfully represented at the Theatre Royal, 
Dresden, a new opera, ‘*Thusneldaand the Triumphal Feast 
of Germany.” The opera is in three acts. The first and half 
of the third act pleased particularly. 

Jacovacci.—Vincenzo Jacovacci, the Nestor of impresarios, 
has just died in Milan. 

Joserry.—Rafael Joseffy continues to be abused and 
praised. He has succeeded in creating two totally opposite 
opinions about his playing. He is generally admitted to be 
a great artist, but as to what kind of great artist each individual 
musician holds his own idea. 

Liszt.—During the Easter fétes the celebrated pianist, 
Liszt, presided ata festival organized in his honor at An- 
versa, where his works were exclusively executed. 

MANCINELLI.—The eminent composer, Luigi Mancinelli, 
has been nominated director of the Bologna Musical Ly- 
ceum. 

Patti.—Adelina Patti will sing the approaching spring at 
Covent Garden, London, in Rossini’s ‘‘ Othello” for the 
first time. Othello will be Nicolini. 

Sca.vini.—Signor Scalvini has acquired/ the right of rep- 
resenting in Italy and in the Italian Tanguage Suppé’s 
‘(Donna Juanita.” 

STERNBERG.—Constantine Sternberg has returned from San 
Francisco, and will give some farewell concerts in this city 
and Boston about the tst of June, prior to his return to 
Europe. 

SINGER,—Teresina Singer has been singing in Palermo 
with great success. The opera was Verdi’s ‘‘Afda.” 

TINEL.—Ed. Tinel has been nominated director of the 
Schcol of Religious Music of Malines, in Brussels, the 
founder of which, Mons, Lemmens, has recently died. 

Verpi.—Giuseppe Verdi is now in Genova. 


The Musical Festival of 1882. 


MEETING of gentlemen interested in perfect- 

ing an association to take charge of the musical festival 
to be given in this city in 1882, under the conductorship of 
Theodore Thomas, was held last evening at the Windsor 
Hotel. The organization was formed under the title of the 
Musical Festival Society, and the officers elected were: Presi- 
dent, George William Curtis; vice presidents, Cyrus W. 
Field and H. W. Marquand; secretary, B. T. Frothingham; 











treasurer, Joseph W. Drexel. At the former meeting held on 
Tuesday night’ the directors were chosen as follows: Fred, 
D. Blake, William R. Bunker, Frederick Cromwell, George 
William Curtis, Joseph W. Drexel, John D. Ewell, B. T. 
Frothingham, Dr. N. G. Gerster, Isaac Henderson, Jr., J. 
Otis Hoyt, Daniel H. Lindley, Domet Lord, Jr., Seth Low, 


| Joseph Lyman, E. L. Owen, C. L. Peabody, Jr., Dr. J. C. 


Rodriguez, Samuel S. Sandford, Henry Seligman, H. Sey- 
mour, Charles T. Tretbar, Theodore Thomas, Cornelius 
Vanderbilt, William A. White, H. N. Whitney, and Dr. 
Frederick Zinssen, 

Mr. Elwell reports that a subscription list to a ‘‘guarantee 
fund” of $50,000 had been shown to only a few persons, and 
that about half of the amount had been subscribed. Mr. 
Thomas took leave of the New York and Brooklyn Philhar- 
monic choruses on Saturday, and after a vacation will start 
about August 1 for Europe to engage the best foreign talent 
for the occasion. George William Curtis announced his in- 
tention of making an official announcement of the society’s 
action at an early date. 








Dr. Leopold Damrosch. 
HE portrait of Leopold Damrosch, the presiding 


genius of the great Musical Festival now in progress in 
this city, is given on the front page of THe Courier this 
week, 

Born at Posen, Polish Prussia, on October 22, 1832, Dr. 
Damrosch had the advantage of being allowed to follow his 
youthful talent almost from tender infancy, the violin being 
the instrument of his choice. His father, a merchant, even 
declared his readiness to send him to the Leipzig Conserva- 
tory, should he believe this inclination to be irresistible. 
Young Damrosch, then only fifteen years of age, perceiving 
that his parents gave their consent with regret, resolved to 
finish his ordinary studies at school, thence to proceed to 
the Berlin University in 1851, He there studied medicine, 
and received his diploma in 1854, publishing at the time a 
litle work of his own on the ‘inherent warmth of the 
human body.” While thus becoming a physician, Dr. Dam- 
rosch did not lose sight of his favorite inclination, bui de- 
voted much of his leisure time to practicing on the violin 
and composition, At this juncture art overcame science in 
his choice for life ; he cast aside the medical man to perfect 
his skill on the violin under Hubert Ries, and in composition 
under Dehn and Boehmer. He played in concerts repeated- 
ly, especially at Magdeburg, and finally removed to Weimar, 
then the focus of musical art in Germany, where in 1856 he 
became a scholar of Liszt, in common with H. von Buelow, 
Raff, Tausig, Cornelius and Lassen. Liszt singled out Dam- 
rosch to play the first violin at the court concerts, Damrosch 
there married Ellen von Heimburg, who was then in her first 
year’s engagement as an opera singer, in 1858, and subse- 
quently he accepted the position of director of the Philhar- 
monic Society at Breslau, enabling him to introduce select 
works of Wagner, Liszt and Berlioz; but as he was expected 
to produce, besides, altogether too much light music, he pre- 
ferred for a while to take up with an invitation from Von 
Buelow and Tausig to venture upon more extensive trips. 
Yet the people of Breslau made a spontaneous effort to re- 
tain him soon after, and they created the Orchestral Union 
specially for him to assume its directorship. It was inau- 
gurated on January 27, 1862, with a concert of seventy 
musicians, under his leadership, before an audience of 
1,800 people. These concerts became the best of 
choice performances, blending the classical with the 
progressive, the masters of European celebrity leading in 
turn personally, such as Wagner and Liszt, and the greatest 
performers co-operating. But this activity, great as it was, 
did not suffice Dr. Damrosch, who also became director of 
the Classical Union. He, besides, took part in and led 
innumerable concerts in leading German cities, while inaugu- 
rating ‘‘l’Africaine” of Meyerbeer at the Breslau theatre. 

Finally, his duties became too overwhelming, and he ac- 
cepted acall from New York in 1871, landing on our shores 
in April of that year, to assume the directorship of the 
Arion Society, which was brought to great excellence and 
perfection through his able management, and is still flourish- 
ing under it. In the spring of 1873 he founded the Oratorio 
Society, which also bears the stamp of his genius, having 
become a brilliant and lasting success. During the thirty-fifth 
season of the Philharmonic Society Dr. Damrosch became its 
director also, and did not shrink from pecuniary sacrifices to 
carry it through triumphantly. In 1877 he gave another 
proof of his creative capacity by organizing an orchestra of 
sixty musicians, one-half of whom were former members of 
the disbanded Thomas Orchestra. With these he gave 
twelve symphony matinées, which were the musical triumph 
of the season of 1877-78. This was the origin of the Sym- 
phony Society, which was organized permanently in 1878, 
and became a prosperous organization from the very begin- 
ning. Its greatest triumph thus far has been the first pro- 
duction in this country of Berlioz’s great work, ‘‘La Damna- 
tion de Faust,” in the season of 1879-80. 

His latest achievement and triumph is the Musical Festi- 
val, now in progress in this city, to which he has devoted 
his great skill and power of organization, and which will be 
an event not to be forgotten in the musical record of the 
country. Dr. Damrosch has written many excellent compo- 
sitions, which bear testimony to his artistic skill and infor- 
mation, 


. 








THE COURIER. 






339 


























NEW YORK, WEDNESDAY, MAY 4, 1881. 








HE dramatic season is nearly over, and it can scarcely 
be charged against us, therefore, that in directing 
attention to a cardinal defect in the construction of our 
theatres throughout the country we are playing the rdle 
of alarmist. Nothing the newspapers can say at this 
date will alter the business complexion of the season, 
which has been throughout one of prosperity unexampled 
in recent years. The thought occurs to us, however, 
that while so many new theatres are being projected a 
word or two concerning the obvious defects of those now 
existing will not be out of place. Perhaps the word 
“dangers” would be more appropriate than “defects.” 
Wallack is looking out for a site for a new house; Pakmer 
has long hesitated which of many eligible sites will best 
suit his patrons; Daly is reported to be on the eve of a 
new enterprise; Haverly has announced his intention of 
building a theatre “diagonally opposite” to that he at 
present runs in Chicago, and throughout the country 
there are rumors of changes. It is a good time, then, to 
point out what militates against the safety of the public 
in theatres, as they are at present constructed. 





HE most dreadful spectre that peers into the mana- 
ger’s box night after night is Fire. Under the pres- 
ent system of construction, our theatres are guarded from 
it as completely as possible, but they are not guarded 
from it so completely as they might be under the system 
that ought to prevail. Theatres in all ages and in all 
countries have been the chosen prey of fire, and every 
atom of watchfulness that it is possible for human beings 
to employ has been powerless to prevent its ravages. 
But watchfulness is not prevention in every sense, and it 
must be owned that the experience of great theatrical 
fires goes to show that many thousands of human lives 
have been sacrificed to the sheer indulgence of Habit. 
The Brooklyn Theatre fire, the great fire in Nice, and 
others of recent date were destructive of life principally 
to those who occupied the galleries, simply because the 
galleries in these theatres were built in the same way. 
Fires of the same dimensions would be equally destruct- 
ive of life in the galleries of other theatres, should they 
occur, and for the same reason. It would be too much 
to ask of theatrical managers that they shall abolish the 
galleries, for these, except in rare instances, are the chief 
source of their profits. But it is not too much to ask, in 
the interest of the players and the public both, that the 
“new theatres now building or about to be built in various 
parts of the country, shall be constructed without regard 
to the cast-iron rules that have hitherto obtained. The 
great desideratum is ample and easily accessible means 
of exit. 


T is hardly over stating the case to say that no theatre 
in the country now provides easy egress to the pa- 
trons of the gallery—the mainstay, as we have said, of 
the profession. What is wanted is some such system as 
is in vogue in the great penitentiaries of the country—a 
system by which every door on a particular floor of a 
building is noiselessly opened when one is opened. 
These doors need not open outward or inward ; they can 
be so constructed as to slide to the side, thus instantly 
obviating the chance of so terrible a calamity as that 
which, at the burning of the Cathedral at Lima, attended 
the fact of a maddened crowd being precipitated upon 
the doors and rendering their opening impossible. It is 
true that it is not very pleasant to have all the doors of a 
theatre opened simultaneously ; but it must be remem- 
bered that the gallery patrons are always first in their 
seats, and do not vex the lobbies as their more preten- 
tious brethren down stairs. They are really the most 
consistent and persistent of all theatre goers, and it would 
not be necessary to open the doors more often than at the 
end of each act. Of course, the means of opening the 
doors should be exceedingly simple, and should be within 
the reach of every person within the theatre. It is no part 
of this suggestion that the public should be penned in or 
shut out. It might be easily managed that the simple 
turning of the knob of a door should leave the entire 
means of exit from the theatre free. Anything that 
would tend to make the operation complex or difficult 
would be fatal to it. A theatre constructed as we have 


and exit in other departments besides the gallery, would 
be an ideal house of amusement. It cannot be doubted 
that before long there will be many improvements in 
comfort as well as in the safety precautions for theatre- 
goers. Steele Mackaye did well when he ventilated the 
idea of seats on the floor of the house that would sink 
when a spring was touched. These will be as much of 
an improvement on the folding chairs as the folding 
chairs were upon the hard, immovable seats our fore- 
fathers called “stalls,” or as these same “stalls” are, in 
the old fashioned theatres, upon the long and narrow 
benches, without backs, that form the “pit.” What the 
gallery of the cheap English and Irish theatres is like we 
can only suspect, but not even the conservative occu- 
pants of this favored region would object, we believe, to 
the introduction of some such plan as we have suggested 
that might give them in case of fire an additional chance 
of preserving their lives. 





..--Rumor hath it that Agnes Ethel will return to the stage. 
She is a resident of Buffalo. 

....Steele Mackaye may be heard for three evenings more 
in ‘‘Won at Last” at the Bijou Opera House. 

..--Dion Boucicault will appear as Conn, in ‘‘The Shaugh- 
raun,” at Haverly’s Brooklyn Theatre this week. 

..»-John T. Raymond, in ‘'Fresh, the American,” will en- 
liven the audiences at the Brooklyn Park Theatre this week. 

..+.The Union Square Theatre Company began their en- 
gagement in Boston at the Park Theatre on Monday night. 
*....D. H. Harkins, who is now acting in the British prov- 
inces, will begin his proposed American tour in September. 

..--Hill’s comedy combination commenced on Monday 
evening a series of performances of ‘‘All the Rage” at Daly’s 
Theatre. 

....“‘Castles in Spain,” the Spanish spectacular comedy, 
will be produced on next Monday at Haverly’s Niblo’s Gar- 
den heatre. 

.--.-Simmonds & Brown, dramatic agents, have removed 
from 863 Broadway to 1166 Broadway between Twenty- 
seventh and Twenty-eighth streets. 


” 


..--On Monday evening the Vokes family commenced their 
engagement at the Union Square Theatre in ‘‘Belles of the 
Kitchen” and ‘‘Cousin Joe.” 

....This week Joseph Murphy emigrated from the Grand 
Opera House to the Windsor Theatre, where he appeared 
in ‘‘The Kerry Gow” on Monday evening. 

..--Alice Harrison and her comedy company will make 
their first appearance here on Monday at the Grand Opera 
House, in B. E. Woolf’s musical farce, ‘‘Photos.” 


....Maude Granger is reported to have met with success in 
Colorado, where she has been starring for a number of weeks. 
Her rendition of Camille is pronounced one of the best yet 
seen in that portion of the West. 

....-Mr. and Mrs. George S. Knight reappeared in their 
oft-told tale, ‘‘Otto, a German,” at Haverly’s Fourteenth Street 
Theatre on Monday night. M. B. Curtiss will follow them 
shortly in his popular play, ‘‘Sam'l of Posen.” 

...»-Maude Granger’s enthusiastic manager requests us to 
state that the appearance of this actress in Colorado has been 
“a sort of triumphal progress.? Her Cami//e is unanimously 
described by the brilliant scribes of Leadville as the finest, &c. 

...-At Wallack’s Theatre ‘‘The World” continues to at- 
tract very large audiences, and its popularity is assured for 
many weeks tocome. The raft scene in this drama is worth 
seeing, not alone for its striking scenic music, but also for its 
dramatic interest. Mr. Tearle and Mr. Elton carry the per- 
formance. 

...-// Trovatore gives an accurate statistical statement of 
the Italian theatres, and figures them up to the number of 
1,229, including those of some Italian cities not belonging to 
Italy, and also including private theatres, as, for example, 
the Filodramatic, of Milan, the Farnese, of Parma, and vari- 
ous others. 

..--Lotta will commence the fourth and last week of her en- 
gagement at the Park Theatre on Monday night. She will be 
seen in one of her most amusing performances, that of the effer- 
vescent Mlle. de Latour in that bright little play, ‘‘ La Cigale,” 
She will have the valuable assistance during the week of John 
Drew, who will take the part of Marignan—acted formerly by 
Frederic Robinson. 


....The final performance of ‘‘ The Silver Wedding,” was wit- 
nessed on Saturday night at the Theatre Comique, and Har- 
rigan and Hart will now start upon their summer travels. The 
series of Mulligan plays will be laid aside for a while when 
those popular comedians return to this city, and Mr, Harrigan 
will branch out in a fresh line of authorship. A farcical play 
called ‘‘ The Major,” will be the opening piece at the new 
house on Broadway. 

..--Fanny Davenport, whose performances during the sea- 
son about to close have had more than their usually large 
share of popularity, and who is still beyond question one of 
the most interesting and versatile of American actresses, com- 
menced a brief engagement on Monday night at the Grand 





suggested, with commensurate improvements as to entry 


Opera House. ‘‘ Pique”—which is getting to be a somewhat 


venerable play—was rendered on Monday night, but ‘‘ Camille” 
will be given later in the week. 

....-Sarah Bernhardt’s second brilliant engagement at 
Booth’s Theatre ended on Saturday afternoon, when she gave, 
before a large and sympathetic audience, her farewell perform- 
ance in ‘‘Frou-Frou.” The benefit performance which was 
announced to take place on Monday night, was not given. 
Yesterday evening, however, Mile. Bernhardt appeared for 
the last time as Camille at the Brooklyn Academy of Music. 
To-day she will quit these shores, where her fine, womanly, 
and polished talent, as well as her delightful personality, have 
won for her hosts of friends and admirers. In June she will 
reappear upon the London stage. It may also be recalled that 
Messrs. Abbey and Schoefel's direction of Booth’s Theatre has 
now permanently ceased. 


CORRESPONDENTS’ NOTES. 


BALTimorE, April 29.—Ford’s—John E. Owens has had 








every reason to be pleased with his reception here. The 
houses have been excellent, notwithstanding the warm 
wenther that has so suddenly come upon us. ‘‘That Man 


from Cattaraugus” has proved quite a success here, despite 
the adverse criticism of certain New York jou.nals. Mr, 
Owens still displays his old time humor and spirit. The 
company is very good. ‘Dr. Clyde” will be performed to- 
night and Saturday night. Several prominent citizens, in- 
cluding Mayor Latrobe, Senators Groome and Gorman, T. 
Harrison Garrett and others, have asked Mr. Owens to name 
date on which they may offer him a complimentary benefit. 
I wish Mr. Owens a bumper. May 6 and 7, Salvini in the 
“Gladiator.” Monumental—One of the best variety shows 
that have visited our city for a longtimeis one now holding 
forth at this house, namely, the Hyde and Behman Variety 
Company. The list of attractions embraces the Peasleys, 
Minnie Kent, Niles and Evans, Little Rosebud, Bryant and 
Hoey, Harry Watson and Alice Hutchins, [lugh Fay and 


Billy Barry. Front Street—Frank I. Frayne, in his play 
‘*Mardo, the Hunter,” has had good businesshere. The play 
isa fair sensational piece. _ T. L. B. 


BLoomincTon, IIl., April 28.—On the 22d ‘My Geraldine” 
was given here by one of the best companies that ever came 
to our city toa splendid house. Mr. Gotthold sustained his 
part ina grand manner. This gentleman is becoming a great 
favorite with our public. Charlotte Thompson played to a 
large house on the 26th inst. in ‘‘Camille.” Miss Thompson 
made a great success in this character. The company isa 
Miss Thompson always draws crowded 


B. 


very good one, 
houses here. 


CepaR Rapips, Ia., April 27.—On April 22, Hoey and 
Hardie, in ‘‘A Child of the State,” gave satisfaction to a fair 
audience, Bartley Campbell’s ‘Galley Slave” Company 
will appear April 28; Salsbury’s ‘‘Troubadours” 29th, and 
Joseph Jefferson in “Rip Van Winkle” May 3. 


Cuicaco, Ill., April 26.—At Haverly’s Theatre, Haverly's 
Mastodon Minstrels. This talented combination of well 
known specialists return to their old haunts after a long sea- 
son of triumph. At the Grand Opera House, after the pres- 
ent delightful engagement of the Ideal Opera Company, W. 
C. Mitchell’s Pleasure Party will make its appearance for 
the first time in this theatre on Sunday evening, Mayr. At 
McVicker’s Theatre the Chicago play, ‘‘One Hundred 
Wives,” is not so well patronized on its return as it deserves. 
The audiences are only fair, though the play is popular on 
the street. The piece is well set and runs smoothly. De 
Wolf Hopper as Fuchy McGinley generally wins an encore 
or two during the evening, as do also John Ince (Hung Z3), 
Vivia Ogden (Little Bessie), Ada Gilman (Mrs. McGiniey), 
The climax of the piece always takes, and when the Sixth 
Regiment comes marching in, the audience can seldom keep 
their seats. On Monday evening, May 9g, the Stuart ‘ Billee 
Taylor” Company will take the boards here. News is daily 
expected from Mr. McVicker, who has sailed for England, 
where his daughter, Mrs. Edwin Booth, is lying very ill. 
At Hooley’s Theatre, ‘‘ My Geraldine,” under the personal 
supervision of Mr, Campbell, is repeating its success of last 
winter. The author isa prime favorite here, and his plays 
always draw in Chicago. Next week, by the same company, 
‘*Fairfax.” At Sprague’s Olympic Theatre, Snellbaker’s 
Majestics continue to amuse ‘‘the boys.” The audiences 
are large and demonstrative, and the success of the combi- 
nation is unquestioned. Atthe West Side Academy of Music 
Pat Rooney and his little daughter Katie have been amusing 
large audiences during the week. The King Brothers, Mur- 
ray and Murphy, Mabel Pearl, and El Nino Eddie in spe- 
cialties; Isidore Davidson, in the title réle of ‘‘Grif; or The 
Village Orphan.” Monday, May 2, Oliver Doud Byron and 
company. G. B. H. 


Lynn, Mass., April 29.—Music Hall—Aldrich and Parsloe's 
‘*My Partner” Combination, 23d, to a fair house, and gave 
good satisfaction. The hall having been closed the week 
previous, on account of its being pronounced unsafe by the 
Inspector of Buildings, accounted for the small house which 
greeted ‘‘My Partner.” The people were afraid to venture 
in the building. Aldrich and Parsloe played under protest, 
and stated that they should sue the corporation for conse- 
quential damages, as they had every reason to believe they 











would have played to nearly $800 if the building had been in 
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Hartz, the magician, came on the 25th and 

The season closed with 

Booked: Maggie 
Cc. C, 


good condition. 
played for a week to fair business. 
this combination here on the 30th, 
Mitchell, May 7; Lotta, May 23. 


Mempuis, Tenn., April 25.—Jay Rial’s ‘‘Humpty Dumpty” 
troupe played at Lenbrie’s Theatre April 22, matinée 23d and 
night. As this is about the fifth ‘‘Humpty Dumpty” troupe 
this season, their business was very small. At the Green- 
Jaw Opera House April 21, 22, 23, and matinée 23d, Fannie 
Louise Buckingham and company in ‘‘Mazeppa,” with a 
white horse. Poor theatre, poor company and poor busi- 
ness; nothing booked. Poor Memphis will be given a 
‘‘wide berth” by traveling troupes during the warm months, 
and ‘all on account of Y. F.” i Be 3s 


MiLwaukeE, Wis., April 27.—W. E, Sheridan is now play- 
ing at the Opera House with Mr. McCullough’s company. 
His Lowis XJ, is exceedingly effective, and the company is 
making a good impression. Billy Arlington’s Minstrels are 
to be at the Academy April 30 and May 1. F. 


Orrawa, Ont., April 29.—The Grand Opera House is full 
of business this week, but the audienees have been uniformly 
small. On Monday and Tuesday Sol Smith Russell and 
company appeared in ‘**Edgewood Folks.” Wednesday 
evening and Thursday afternoon the Holmans gave ‘‘Oli- 
vette,” and Thursday evening ‘‘Billee Taylor” was produced 
by the same company to a very small house. On this occa- 
sion those citizens who stayed away escaped a disappoint- 
ment, Mr,and Mrs, McKee Rankin have evidently survived 
their Toronto troubles, as they are to appear here to-night 
and to-morrow night in the *‘Danites,” E. V. 


PHILADELPHIA, Pa., April 29.—John T. Raymond plays 
this week ‘‘Fresh, the American,” at the Arch Street Theatre, 
and is greeted every evening by large audiences. Next 
week will be given the sensational drama, ‘‘Back from the 
Grave,” with Mrs. John Drew and George Darrel in the 
Walnut Street Theatre is occupied this week by Tony 
Pastor's Variety Company. Next week Jarrett and Rice’s 
comedy ‘‘Fun on the Bristol.” Augustin Daly’s ‘‘Cinderella 
at School” opens next week at the Chestnut Street Opera 
Howse. The old Broad Street Theatre, to be known now 
under the name of New Lyceum Theatre, will be opened 
Monday, 4th, by John S, Clarke, with a drama written for him 
by the late J, K, Planchet, and entitled ‘‘Dick Drake.” 

J. Viennor. 


cast. 


PirvsrieLp, Mass., April 29.—As reported last week, 
Manager Hill’s “All the Rage” was presented at the Opera 
House last Friday evening to a large audience. It was the 
first appearance of the company in this city, and may rest 
assured that a large house will greet them when they come 
again, The first scene brought a smile which did not relax 
until the people were home and asleep; for who can think of 
Dr. Wm. Goodwin without a laugh. The stage setting was 
excellent, the ‘‘ Long Branch by moonlight” being one of 
the best scenes ever on the stage. Taken together, it was 
one of the best performances ever here, Last night George 
Knight and his wife delighted a large audience with Mars- 
den's four-act play of “Otto,” Mrs, Knight’s Zizse//e makes 
one think of Maggie Mitchell's Zor/e. In addition to those 
companies reported, we are to have: May 9g, Thatcher and 
Ryman’s Minstrels, Academy of Music, eight o’clock; May 
10, Tony Denier’s Humpty Dumpty Troupe, Academy of 
Music, eight o'clock. D. G. B. 


San Francisco, April 16.—Mestayer’s ‘* Tourists” Party 
have made a legitimate hit at the Baldwin Theatre, and have 
rage. Packed houses nightly. Haverly’s 
‘** Suategists ” still continues to fill the Bush Street Theatre, 
and they have every indication of a long run, Melville 
Opera Company open the California Theatre with ‘ Billee 
Taylor” on the 18th. The following is the cast: Phoebe, 
Emilie Melville; Aradella, Lilly Post; Susan, Tillie Verlarya; 
Elisa, Mrs, E, Saunders; Barnacle, Tom Casselli; Flapper, 
Max Freeman; A/incing Lane, Harry Allen; Billee, Alonzo 
Hatch; Craé, Al, Henderson, It yet remains to be seen 
whether it will be a successful venture. On the 18th W. 
Edouin ‘‘Sparks” will reopen the Standard with ‘‘ Dream.” 
Edouin is a favorite with theatre goers here, and there is no 
doubt but they will draw, Nothing new promised. At the 
Tivoli they are turning people away as early as seven o'clock. 
“Olivette” More anon, PIONEER. 


become the 


is the attraction. 


To.epo, O., April 29¢.—Wheeler Opera House—The Har- 
‘‘Photos” appeared at the Opera House April 21 
and 22 to good business. The coming attractions are ‘‘The 
Legion of Honor” Company, April 29 and 30; ‘ Hazel 
Kirke,” May 9, toand 11; ‘* Child ¢f the State” Combination, 
May i2; W. C. Coup’s United Monster Circus, May 17; 
**One Hundred Wives” Company,” May 18; Haverly’s 
Original Mastodon Minstrels, May 26. Adelphi Theatre— 
Presents for the first time Carrie Lewis-Gallagher and can- 
non, Carrie Brower, the Ringlers, Lillie Dean, Barry Stan- 
wood and Lottie Francis. Fred. McAvoy, formerly manager 
of the Adelphi Theatre, has refitted the old Theatre Comique, 
and will open on Monday, May 2. It will be called Mc- 
Avoy’s Standard Theatre, Ww. 


risons in 


Toronto, Ont., April 27.—At the Royal Barlowand Prim- 
rose’s Minstrels played a fairly successful engagement on the 





22d and 23d. On the 25th Jos. H. Keane's ‘‘Hazel Kirke” 
Combination commenced a week's engagement. At the 
Grand, on the 21st, 22d and 23d, Chas, Rice’s New Evangel- 
ine Company appeared to good house. Mr. and Mrs, McKee 
Rankin in ‘‘The Danites” appeared at a matinée and evening 
performance to-day. Owing to a quarrel between McKee 
Rankin and Manager Sheppard the play was not given on the 
dates first advertised. FELIX, 


Urica, N. Y., April 29.—Mme. Rentz-Santley’s ‘‘Boom of 
Beauty” at the Opera House on the 27th to a large house; 
Birch and Backus’ San Francisco Minstrels on the 2d of 
May. The Standard Theatre Company, a Western enter- 
prise, under the management of a Dr. Howard, of Chicago, 
will give ‘‘Rooms for Rent” at the Utica Opera House May 
3. The genial manager (Abercrombie) of the above house 
has scored a success with his ‘‘Idea] Uncle Tom’s Cabin 
Troupe” this season, the business running far ahead of his 
most sanguine expectations. He will thoroughly reorganize, 
improve and enlarge it for the coming season. They play 
here for one night, May 8. E. H. W. 








Sunrise of the Drama in America. 


PAPERS FROM MY STUDY. 
(WRITTEN FOR THE COURIER.] 


BY ARLINGTON, 


No. VII. 
was not until near Shakespeare’s day that the- 
atrical representations were given inside of a building, 
For centuries previous the performances were given in the 
open air, just as they were given in Athens before the time 
of Christ. 

The sacred drama, or the mysteries as the Bible stories 
were called, were exhibited in a sortof Punch and Judy box 
arrangement then called Pagent-houses. These consisted of 
a large high frame carriage mounted on six wheels and con- 
structed like a dwelling house containing two stories, in the 
lower of which the performers dressed, and upon the boards 
of the upper story the actors played. This upper story was 
often surmounted by arches, battlements, vanes, &c., Or at 
times left open. Rushes were strewn upon this stage. The 
front of the lower room was covered with fancy painted 
cloths, with either emblems or representations of the scenes 
enacted, 

An arrangement representing the general scene was erected 
at times upon the stage. The dresses and properties used 
in these performances were extremely rich and costly. The 
actors were the members of trade guilds in the cities, and 
each vied with the other to make their episode of the story 
richer and handsomer than the others, which, in a manner, 
must have destroyed the harmony of the whole, The actors 
painted their faces. The old time mask had been abandoned. 
This peculiar stage had the whole city for a theatre. I am 
speaking now of the English stage previous to its introduc- 
tion into our midst. In one play there would be eight or 
nine stages. They were drawn from one street to another 
just as the caravan of a circus ina parade, The people did 
not line the streets, but congregated at convenient places, 
when the stage would stop and the actors would go through 
their performance, then move on to some other appointed 
place, when another wagon would come up, and so on 
through the whole series, each wagon representing a cer- 
tain period of the story. The time of performance was six 
o’clock in the morning, and nine separate pageants were 
exhibited in one day; sometimes they continued through three 
or four holidays. The Grecian stage was the original stage 
of the world. Their mode of representation was exactly the 
same as the old English; the stage constructed in the same 
way, only it was stationary and built of solid masonry, en- 
circled with walls open to the sky. The Elizabethan era of 
the drama had made its appearance before the performances 
were given on stationary stages. Then the actor strutted 
his brief hour upon scaffvids erected in inn yards and court 
yards on account of their specious areas, galleries and pri- 
vate passage ways. 

Old writers say the form of the modern theatre is indebted 
to these models, but the models of our first class and later 
theatres are constructed upon the original scheme of the 
Greek theatre. It was nota horse shoe that suggested the 
present form of the interior, because this form was in exist- 
ence over three hundred years before Christ. It was purely the 
result of mathematics—a circle being the original ground plan; 
this was sected and intersected by geometric lines; within 
which circle was inscribed four equilateral triangles, the 
angles of which touch the circumference at equal distances, 
The bases of these triangles, it will be seen formed parallel and 
horozontal lines which were accepted as the various divisions 
sought for to divide the interior into its necessary divisions, 
Hogarth’s line of beauty has somewhat modified this arrange- 
ment into the present interior contour of our first class 
theatres. 

When we know that the details and appointments of a reg- 
ular theatre were an accomplished fact half a century before 
the Christian era, among the Athenians, we are forced to the 
conclusion that two obstacles lay in the way of later Anno 
Domini centuries adopting them, and these were—want of 
means and convenience; customs and manners of the peo- 
ple also placing a barrier in the way. 





The ancient theatre was built for its interior, being for a 
special purpose, Masks were needed for their acoustic pro- 
perties, and must have been necessary when you consider 
that an audience of 30,000 listened to the works of Sophocles. 
The acoustic qualities are now put into the building. The 
Grecian and Shakespearian theatres, as seen in old pictures, 
are not, by any means, beauties of architecture or models of 
ornament in the precincts where they were built. They were 
interiorly for the adequate representation of dramatic enter- 
tainments of a certain kind before a large and miscellaneous 
audience. Looking at these grotesque buildings with mod- 
ern eyes the casual student would suppose them to be a bar- 
rack ora manufactory, rather than a Thespian temple, This 
style of edifice was carried from Athens to Rome, Hercula- 
neum and to London, modified a little in the latter place, 
and this, too, down to a very late period in Christian 
chronology. 

It is not until the sixteenth century that we hear of an 
English theatre being built for such purposes out of the inn 
buildings; then followed that grand, histrionic series of tem- 
ples erected in London, beginning with the Black Friars 
Theatre, in 1570, to Covent Garden Theatre in 1733. 

The seats were originally classified according to the station 
in life of the auditor, Seats nearest the orchestra were as- 
signed to members of the council. Young men sat by them- 
selyes. Foreigners were obliged to take a back seat; women 
were only admitted to witness tragedies, and then they sat 
by themselves, Slaves were also admitted, 

The present mode of putting plays upon the stage with all 
their truthfulness to modern life, is of very recent ongin. It 
began with Le Kain and Talma in France, and was brought 
towards perfection in England by Macready and Charles 
Kean, the Kembles fully perfecting the introduction, 

Shakespeare saw in his day the ridiculous antics of a mimic 
battle when represented on the stage; he laid great stress 
upon the minds of the auditors imagining the actual scene for 
themselves, He was satisfied to apologize fur disgracing the 
name of Agincourt: 

** With four or five most vile and rugged foils, 
Right ill disposed in brawl ridiculous.” 

When the two-story stage was given up the change was 
only a slicht improvement. The stage was only a raised 
platform about six feet from the floor and projected imto the 
interior about thirty feet, and was about fifteen feet wide. 
This was divided into two parts, the front being for perform- 
ances the rear for dressing; a tapesrry was hung over the 
division. The platform was lighted with lanterns or wax 
lights, and the building lighted by circular wooden frames 
into which wax candles were stuck. Invisible lamps were 
not introduced until after Garrick returned from France, 
when the innovation was introduced into Drury Lane The- 
atre. Sometimes the curtains were made of silk finely 
decorated, or woolen with scenes worked on them. They 
parted in the middle, and the actors peeped through the 
division for their cue to come on. Above the division was a 
balcony or upper stage about eight feet higher; this was used 
for court scenes, as that forthe King and court in ‘* Hamlet,” 
or for the citizens of Angiers above the gate in ‘King John,” 
and similar scenes, These old stages were separated from 
the audience by balustrades. 

No account is given of painted scenes previous to 1605, 
when Inigo Jones exhibited them in three plays before James 
I, at Oxford. It was the custom to put the name of the place 
where the supposed action was upon a board suspended from 
the ceiling. During the performance of a tragedy the stage 
was draped in black. All female parts were taken by boys. 
It was not until 1660 that a woman appeared on the stage. 
Some young men became celebrated for their female charac- 
ters, 

Previous to the Restoration plays began at one o'clock in 
the afternoon, and usually occupied two hours. After 
Charles II. returned from the Continent the time was 
changed to four o’clock in the afternoon, and the play lasted 
three or four hours, there being two plays given. 

We can imagine, then, what a primitive stage that must 
have been at the end of Governor Kipp’s ‘“‘long room,” “the 
theatre in Nassau street.” It was the first proscenium in the 
city. About five feet from the floor were raised the boards 
so nobly trod by the first comedians. The scenes, curtains, 
and wings were all carried by the managers in their property 
trunks. Suspended from the ceiling was a green curtain that 
had done service in Jamaica, in Maryland, and in the mer- 
chant stores outside of Philadelphia. A pair of paper 
screens were erected upon the right and left hand sides for 
wings. Six wax lights were in front of the stage, under- 
neath being the orchestral chairs, seemingly a part of the 
audience, the orchestra consisting of a German flute, horn 
and drum player. Suspended from the ceiling was the thea- 
tre chandelier, consisting of a barrel hoop, through which 
were driven half a dozen nails, into which were stuck so 
many candles, 

The scenery consisted of two or thiee drop scenes, repre- 
senting a castle and a wood, bits of landscape, river, moun- 
tain and dell; others were the inside of a house, which, by 
the introduction of two chairs and a table, served either as a 
stateroom, parlor or royal hall. Before the theatre closed 
they had improved upon these, and the fittings were conven- 
ient for a first-class company. 

[To be Continued.]} 
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NEW YORK, W 





UR Australian correspondent gives us the official 

report of the awards on pianos, organs, &c., at the 
Melbourne Exhibition. As will be seen, his communica- 
tion was sent via Brindisi. It would have been better 
had he trusted to the San Francisco steamers, inasmuch 
as we received dates of March 22 per Pacific mail prior 
to the receipt of his communication of March 1, 





NOTES AND ACTIONS. 


..++J. P. Hale shipped one hundred and twenty-eight 
pianos during the last week. 

..++E, A. Van Meter, of Peoria, Il]., musical instrument 
dealer, will shortly remove to Lincoln, Neb. 

..+-John A, Kieselhorst, St. Louis, has been in the city of 
late arranging for agencies which he will declare ere long. 

..+-Last Saturday Gabler notified his men who are on 
strike to take away their benches and tools from his factory. 

...+The suit of Kelly vs. Weber, mentioned in last week’s 
Courier, was decided against Weber, who has appealed the 
case, 

..Gabler paid off ninety-five workmen last Saturday 
night. The men on strike are beginning to feel very uncom- 
fortable. 

..+-J. P. Hale’s average manufacture of pianos at present 
is from twenty to twenty-five pianos a day, about one 
hundred and forty a week, and still his agents complain that 
they cannot get pianos enough, 

..+-Ludden & Bates, Savannah, were touched up by fire 
on Tuesday night of last week. They send word that the 
damage will not exceed $1,000, which is fully insured. They 
say that it was a ‘‘close call,” but that there will not be any 
interruption to business. 

...-Among the callers at Billings & Co.’s warerooms 
during the past week were, David M. Dunbar of Corning, 
N. Y., E. J. Albert, Philadelphia, Pa., John A. Morrow, 
Trenton, N. J., A. M. Bronson, Susquehanna, Pa., Mr. 
Healy, of Lyon & Healy, and Mr. Pomroy, of Pelton, Pom- 
roy & Co., Chicago, Ill. 

....-Washington telegrams relative to the growth of the 
foreign trade of the country, thus far in the current fiscal 
year, swell what is called the trade balance, to the advantage 
of the United States, to the 31st of March—nine months—to 
$234,844,000, a gain on the exhibit for the same portion of the 
preceding fiscal year of about $74,000,000. 

..--Daniel Hess, of No. 33 Maiden lane, has just invented 
a new violin box, which is one of the most unique designs 
ever patented in this country. The box is made of the same 
shape as the violin, and has an inner band of metal where 
the lid closes on the body of the box. This band prevents 
dust or moisture from getting into the box to affect the violin. 
Handles placed on top or at the sides make it easy to carry. 
The box is made of black walnut, and is very handsomely 
finished both inside and out. 

.»+.On regular exhibit of the week’s export clearances of 
produce and merchandise from New York to foreign ports, 
a slight improvement is noticeable, thus keeping the grand 
total to date in 1881 largely ahead of that for the same portion 
of 1880 and 1879. The past week’s export clearances hence, 
exclusive of specie, reached a valuation of $6,532,700 against 
$8,197,000 same week in 1880, and $5,505,500 the correspond- 
ing week of 1879. The aggregate since January 1 is up to 
$120, 199,100, against $108,384,400 same period last year, and 
$96,480,300 in 1879. 








Boston Notes. 
OUR REGULAR CORRESPONDENT.] 
Boston, Mass., April 30, 1881. 

HE condition of the pianoforte interest in Boston 
is condensed in the following statement: Dealers in 
this city, as elsewhere, have enjoyed a better trade during the 
past twelve months, than at any other period in the history 
of the business; and only since the interruption of the means 
of transportation has there been any lull in the trade. Al- 
though since the first of February the Western trade has been 
quiet, manufacturers have made and sold more instruments 
than a year ago. This is the testimony of Henry F. Miller, 
Ditson & Co., and other well known makers and dealers. A 
strong feature of the business has been the increased demand 
from Sunday schools all over New England, and still another 
feature is that the better class of instruments are wanted. In 


[FROM 


this connection, without being charged with ‘‘ puffing” this, 
that or the other maker, it is proper to say that the instru- 


well as high and public school use has become a decided 
favorite, for reasons which are unnecessary for me to refer to 
at this time. The city of Boston a long time ago adopted 
the Miller instrument in many of its public schools, 

Respecting prices, pianofortes cost more than they did a 
year ago, on account of the increased cost to manufacture, 
the advance ranging from $20 to $50. It is also remarked 
that there is less competition in the business and makers are 
stiff in their prices. 

Boston manufacturers claim that they make some of the 
best instruments in the world, They certainly employ some 
of the most skillful workmen there are in the country; the 
stock used is the best to be had, and every maker is jealous 
of his reputation. 

Asan evidence of the healthy condition of the business, 
several leading manufacturers are preparing to enlarge their 
facilities during the coming season. Itis stated that one 
manufacturer has just bought an out-of-town establishment; 
another concern is making more pianos than it did at this 
time a year ago, and alarge organ manufacturing concern, 
appreciating the situation, thinks of engaging in the piano 
business the coming season. Manufacturers have no fear of 
an over production. 

Talking with a leading dealer respecting the growing de- 
mand by the West and South for Boston pianofortes, he said: 
**Many Western and Southern dealers and buyers who visit 
the attractions of Boston and its vicinity in the summer 
months with their families, improve their visits by purchas- 
ing our pianos;” and thus do the makers of pianos here 
realize a certain kind of trade which they would not prob- 
ably have were it not for the summer attractions of the New 
England seashore and mountains. 

The demand for upright pianos continues large. The 
Wood Company, at Cambridgeport, is now making an excel- 
lent instrument, and its uprights go to all parts of the coun- 
try. Itis a noticeable feature of this trade that the upright 
instrument is in greater demand in the cities. Square and 
grands continue to hold their own. 

It is worthy of remark in connection with the pianoforte 
trade, that one of the leading Boston concerns in the busi- 
ness, that of Henry F. Miller, believes in continuous adver- 
tisfmg. This house constantly has its sign in our leading 
newspapers. The concern has grown from small beginnings 
until now it stands among the foremost of the piano makers 
of the country. 

The organ trade is also in a prosperous condition. This 
branch of business is carried on in a quiet way, but a large 
volume of business is produced. Mason & Hamlin, at their 
factory on Broadway, Cambridgeport, are pressed with busi- 
ness, much of it entering into the export trade. The Smith 
Company, Boston, also report a good demand for its instru- 
ments. The country demand for medium-priced instruments 
was never better than it is at this season, In my next letter 
I will give some details respecting the present condition of 
the organ business in Boston. 

Ditson & Co., Washington street, report an excellent trade 
during the past fortnight in the way of orders for pianos and 
musical merchandise generally. With the approach of the 
*‘summer season” dealers are anticipating a good trade from 
the vaarious resorts. An important factor in the music trade 
is the demand for musical goods incident to the summer 
exodus. This is a comparatively new feature, growing out of 
the zsthetical character of that society which now tarries at 
the seaside or among the mountains during the “heated 
term.” 

The Massachusetts Legislature has passed a law protect- 
ing persons who buy pianos and other musical instruments 
on the ‘‘installment plan,” by which such persons may have 
a chance to redeem the property within fifteen days, after it 
has gone back into the hands of the seller, in case of failure 
to pay the last installments at the time agreed upon. The 
new law is a just one, and only unscrupulous dealers would 
seek to take advantage of a buyer’s misfortunes. VIGIL. 








Chicago Trade Notes. 


[FROM OUR REGULAR CORRESPONDENT. | 
Western Orrice Locxwoop Press, No. 8 Laxesipg BuiLpincs, 
Cuicaco, IIL, April 26, 1881. f 
HIS week, although bright and ‘sunny, is rather a 
poor one as far as the trade is concerned. 
Story & Camp, however, report business brightening up. 
Mr. Parmalee, of the Mathusek Piano Company, of New 
Haven, is now in the city. His patent fire extinguishing 
apparatus is now on trial here. 
The Chicago, Burlington and Quincy Railroad has just 
issued a novel convenience in the shape of a complete 
county map of the Uhited States. The map comes in two 
sections, which, when joined, make a perfect pocket map of 
the whole country. It is sent free on application, and every 
traveling man ought to carry one constantly in his breast 
pocket. The number of applications already received for 
this map is surprising. This road claims to be the only one 
running two through trains daily (including Sunday) from 
Chicago to Kansas City. 
The Illinois Central Railroad, accommodating as ever, in- 
tend erecting a fine depot at South Park Station. This will 
be a welcome improvement, as South Park is a great summer 
resort, open air concerts being a constant summer feature of 





ment made by Henry F. Miller & Co. for Sunday school as 


the place, G. B. H. 





Utica Trade Notes. 
[CORRESPONDENCE OF THE COURIER. ] 
Utica, N. Y., April 29, 1881. 
D. BUCKINGHAM, our leading man in the 
s music trade, is getting up amammoth excursion to the 
May Festival in New York, over the Delaware, Lackawanna 
and Western Railroad. He is enterprising and a ‘‘driver” 
in business matters, and it is to be hoped that he may make 
a success of the above. He is also publishing a neat little 
journal, the Monthly Musical Review, which is getting up 
quite a circulation hereabouts. Business has improved here 
considerably with the recent favorable change in the- weather, 
and the outlook is fair for a good spring business in this 
E. H. W. 


section. 





Savannah Notes. 
[FROM OUR OWN CORRESPONDENT. 

SAVANNAH, Ga., April 30, 1881. 
HE “‘ Pirates,"” given by Professor Mallet and 
home talent, was a decided success, especially finan- 
cially. The Masonic bazaar and fair is still in full blast, and 
Maihushek pianos at a premium. Ludden & Bates had a 
very narrow escape last Tuesday A.M. The shoe store ad- 
joining was destroyed by fire, and the fire had made its way 
into Ludden & Bates’ store, burning part of their organ ware- 
rooms, and several organs and pianos and damaged about 
$1,200, as much as I can learn. They have one of the organs 
completely destroyed now in their show window, called the 
fireman's favorite, ‘‘ebonized case,” and when I called to 
see the head of the concern, everything was in confusion, 
and one would have thought it useless to call again before 
the last of the week, but at 12 o’clock that day I happened by 
and everything was to rights, and they had at that time al- 
ready boxed and shipped four pianos and seven organs. Mr. 
Bates said: We have no time to bother with fires, and it was 
so, for there lay at least ten or twelve orders waiting for the 
proper person to get off. Wm. Ludden’s new song, “On 

the Rappahannock,” is in great demand. Max, 








Melbourne International Exhibition. 
[FROM OUR OWN CORRESPONDENT.] 
MELBOURNE, March 1, 1881. 

HIS letter goes by Brindisi instead of by the San 
Francisco route, which has been missed in consequence of 
alterations in the mail communication inland between this city 
and Sydney. The awards on musical instruments, though not 
possessing much interest to your readers in the United States 
in consequence of none of your pianoforte makers being repre- 
sented, have been made, and are herewith forwarded as fol- 


lows: GRAND PIANOS, 


Concert Granvs— First Order of Merit.—Eratd, France; 
Bliithner, Germany; H. Herz, France; Brinsmead & Sons, 
England; Phillip Herz, France. 

SEMI-GRANDS—First Order of Merit.—A. Bord, 
Schiedmayer & Séhne, Germany. 

SHORT Granps—First Order of Merit.—E. Kaps, Germany; 
Campo Brothers, Belgium. 

SEMI-GRANDS AND SHORT GRANDS— Second Order of Merit.— 
C. T. Gebauhr, Germany; F. Oeser, Austria; A. Thibout 
(Veuve), France; E. Westermayer, Germany; R. Ibach & Son, 
Germany; L. Holzl, Austria; C. Hofman, Austria; E. Seiler, 
Germany. COTTAGE PIANOS, 

First Order of Merit.—Schiedmayer & Séhne, Germany; 
Erard (Veuve), France; G. Schwechten, Germany; Henri 
Herz, France; Phillip Herz, France; K. Scheel, Germany; 
Challen & Son, England; J. Brinsmead & Sons, England; J. 
P. Lindner & Son, Germany; W. Biese, Germany. 

Second Order of Merit.—J. Bliithner, Germany; Bruzzi & 
Nicolai, Italy; Zeitter & Winklemann, Germany; E. Rosen- 
kranz, Germany; K. Maud, Germany; F. Hundt & Son, Ger- 
many; F. Schilling, Germany; Holling & Spaugerberg, Ger- 
many; A. Bord, France; J. G. Irmler, Germany; J. Mayer & 
Co., Germany; Boisselot Bros., France; Aucher Bros., France; 
C. E. Soufleto, France; Irést & Co., Switzerland; Campo Bros., 
Belgium; A. Dassel, Germany; A. Forster, Germany; A. Thi- 
bout (Veuve), France; C. Eckermann & Co,, Germany; J. 
Dorner & Son, Germany. 

Third Order of Merit.—E. & G. Kanhauser, Germany; H. 
D. Schoke, Germany; R. Ibach & Son, Germany; — Ruch, 
France; F. L. Neumann, Germany; C. J. Quandt, Germany; 
E. Westermayer, Germany; K. Ecke, Germany; G. Ajello, 
England; Debain & Co., France; L. Romhildt, Germany; G, 
Mola, Italy; J. Pfaffe, Germany; F. Kubla, Germany; Iraw 
Bros., Germany; C. Roesler, Germany; Knake Bros., Ger- 7 
many; C. Schmidt, Germany; L. Neufeldt, Germany; H. A. ™ 
Ivory, England; T. Gerhardt, Germany. 

Fourth Order of Merit,—G. A. Berrins, Belgium; B. Van 
Hyfte, Belgium; T. Weatherhill, Victoria. 

ORGANS, HARMONIUMS, AND ACCESSORIES. 

First Order of Merit.—Smith American Organ Company, 
Boston, Massachusetts, organs; Debain & Co., Paris, harmo- 
nium; B. Samuel & Sons, London, school harmoniums; Gavi- 
olti & Co., Paris, barrel organs; Imhof & Mukle, Germany, 
orchestrions; C. Pehrling & Sons, Paris, pianoforte actions; 
Corbeel, Paris, keyboards; Este’ve, Paris, reeds for organs 
and harmoniums. 

Second Order of Merit.—G. T. Steinmeyer, Géttingen, Ger- 
many, harmoniums; Taylor & Farley, Worcester, Massachu- 
setts, organs; Peloubet & Co., New York, cabinet reed organ; 
H. Burger & Co., Germany, harmoniums; Debain & Co., Paris, 
mechanical piano; W. Bruder & Sons, Germany, saloon organ 
and saloon flute organ; F. H. Heine, Germany, orchestrion., 
Third Order of Merit.—G. Mola, Italy, harmonium; Guili- 
ano, mechanical piano. 

Fourth Order of Merit.—G. Mola, Italy, mechanical piano. 
Fifth Order of Merit.—A. Fuller, Melbourne, church organ. 


France; 





You will perceive that the Smith American Organ Company, 
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Boston, Mass., has been awarded the place of bonor, which, I 
presume, will be gold. 

Although J. Estey & Co., Brattleboro, Vt., made a most ex- 
cellent display of their well known reed organs, they were not 
entered for competition; hence the non-appearance of their 
names in the list of awards. 

Tue Musicai. anp Dramatic Courier, as one of the publica- 
tions of the Lockwood Press, obtained an award of the first 
order of merit as a periodical publication; another award of 
the first order of merit for printing of the ordinary kind. A 
third award of the first order of merit for electrotyping print- 
ing—those miniature copies of your No. 40—and a fourth first 
order of merit in art. Thus you have scored four awards of the 
first order of merit, an achievement never before accomplished 
by any publication, except by The American Mail and Ex port 
Journal, which is also printed at the Lockwood Press, New 
York. Atthe Exhibition Tue Musical AND DRAMATIC CouRIEk 
was a great favorite, and its subscribers in Australia are still 
increasing. G. H. 

Box 86, G. P. O., Melbourne, or box 337, G. P. O., Sydney. 





Pipe Organ Trade. 
Ww" M. WILSON reports trade quite good eon- 
sidering all things. 


He is finishing one or two new 
instruments of two manuals each, with some eighteen or 
twenty stops. The tone and general distribution of the regis- 
ters merits very warm praise. 


Johnson & Son, Westfield, Mass., seem to be the 
favorite organ builders in Detroit. This firm is erecting an 
organ for the Universalist Church of that city, and have also 
secured the contract for an organ to be placed in the Westmin- 
ster Presbyterian Church, to cost the nice sum of $4,000. The 
organ for the Universalist Church is thus constructed. It has 
three manuals, CC to A, and a pedal keyboard, CCC to D. 
The great manual contains a double open diapason, 16 ft., open 
diapason, 8 ft., viola da gamba, § ft., doppel fléte, 8 ft., octave, 
4 ft., flute harmonique, 4 ft., twelfth, fifteenth, mixture (4 ranks) 
and trumpet, 8 ft. The swell organ includes a bourdon, 16 ft. 
(divided), open diapason, 8 ft., viola, 8 ft., stopped diapason, 
8 ft., quintadena, 8 ft., flauto traverso, 4 ft., violina, 4 ft., flau- 
tino, 2 ft., dolce cornet (3 ranks), cornopean, 8 ft., oboe and 
bassoon, 8 ft., and vox humana, 8 ft. The solo organ contains 
a geigen principal, 8 ft., dulciana, 8 ft., melodia, 8 ft., fugara, 
4 ft., flute d’amour, 4 ft., piccolo, 2 ft.,and clarinet, 8 ft. The 
pedal organ contains four registers: open diapason, 16 ft., 
bourdon, 16 ft., violoncello, 8 ft., and trombone, 16 ft. The 
accessory stops are swell to great unison coupler, swell to 
great octave, swell to solo, solo to great, solo to pedal, great 
to pedal, swell to pedal, tremolo to swell, and blower’s signal. 
The pedal movements are on the great manual, forte, mezzo- 
forte (double acting), mezzo-piano, same, and piano, same. 
The pedal movements on the swell manual are: Forte, mezzo- 
forte (double acting), mezzo-piano, same, and piano, same. 
There is a great to pedal coupler (reversible), and a balanced 
The pneumatic lever is applied to the great 
The organ will be blown 


swell pedal. 
manual and its various couplers. 
by a water motor. 


Following is the specification of a new organ for St. 
Andrew's Cathedra!, Honolulu, Sandwich Islands, now being 
built by George Stevens & Co., of East Cambridge, Mass. It 
is to be shipped from Boston on June 1, and which will arrive 
at its destination by October. The organist will set up the 
organ, and also build and voice the 4 ft. flute stop for the 
great organ. Great organ, 58 notes, CC to A—Bourdon, 16 ft.; 
open diapason, 8 ft.; dulciana, 8 ft.; melodia, 8 ft.; principal, 
4 ft.; twelfth, 2% ft.; fifteenth, 2 ft.; flute, 4 ft.; trumpet, 8 ft. 
Swell organ, 58 notes—Violin diapason, 8 ft.; salicional, 8 ft.; 
stopped diapason, 8 ft.; principal, 4 ft.; flute harmonique, 4 ft. ; 
Pedal organ, 27 notes—Open 
diapason, 16 ft.; bourdon, 16 ft. Mechanical—Swell to great, 
great to pedal, swell to pedal, tremolo, pedal check, bellows 
signal. Pedal movements—(1) forte, great organ; (2) piano, 
great organ; (3) manual to pedals (reversible); (4) swell pedal. 


mixture (2 ranks); oboe, 8 ft. 


The Commercial Situation at New York. 


ITH the advance into the spring months and 

the almost general resumption of inland navigation 

for the season, increased commercial activity has been devel- 
oped. The distribution of merchandise has been progress. 
ing with more vigor and, as arule, on a comparatively steady 
basis as to values. Produce movements have been tikewise 
augmented perceptibly in volume, though more or less af- 
fected by speculative manipulation, which told most de- 
cidedly on breadstuffs and provisions, in which the fluctua- 
tions as to prices have been frequent and wide. Accounts of 
floods at various points of the interior, occasioning great 
destruction of property and consequent grave distress and 
misery, formed the chief offse t to the recent encouraging de- 
velopments in the industrial and commercial lines of effort. 
Export operations have been stimulated by the further severe 
and remarkable break in ocean freight rates by steam for 
British and continental ports, due, immediately, to the un- 
usual pressure to place accommodation for early use, but, in 
part, to the eagerness of owners and agents to get the vessels 
controlled by them back to Europe with the utmost dispatch, 





to enable them to profit by the enormous outflow of popula- 
tion from the principal seaports of western Europe and the 
resulting promise of liberal] and remunerative revenues from 
emigrant passenger traffic.—Bradsireet's. 


The Modern Pianoforte. 


By S. AUSTEN PEARCE, Mus. Doc., Oxon. 
(Concluded. | 


HAT a‘ general compromise, or sacrifice of truth 

to convenience, must be made in instruments having 

twelve fixed tones to the octave, will be seen by a comparison 

of three most closely related diatonic scales, and their re- 
spective proportions: 











Dj E.\F-shp.| G. 
160) 144) 128 | 120 


G.| A. B. 1C. 
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G.| A. RB. |C.| DJ E.| F. | G. 
3€0 320 | 288) 270) 240) 216 192 |180/ 160) 144) 135 
C.| D.| E.| F.| G.| A. |B-flat.)}C.| D| B.| F. | G. 
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It is clear to the meanest comprehension that the sound 
‘*D,” the second note of the scale of ‘‘C,” differs from ‘‘ D,” 
the sixth note of the scale of ‘‘F;” and also that the sound 
‘“*A,” the sixth note of the scale of ‘‘C,” differs from ‘‘ A,” 
the second sound of the scale of ‘‘G;” and similarly, in the 
ratio of 80 to 81. The relative speeds of the vibrations of each 
note of the diatonic scale are here given for the convenience 
of persons accustomed to calculate by their aid. 


264 297 33° 352 396 44° 495 
The true diatonic scale may be represented in various ways, 


which may occasionally prove useful in measuring intervals, 
although the divisions are not exactly correct. Such as— 
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logarithms of the ratios of the intervals are most 
generally used. The logarithmic or equiangular spiral best 
illustrates to the eye the return of the octave, the curve being 
so drawn that a complete revolution halves the distan-e from 
the pole. It is alsovaluable for other properties besides this 
geometric periodicity, representing a continuously rising tone. 
It is evident that any note, say ‘‘D” on the pianoforte, which 
has to do duty for all the various kinds of ‘‘ D,” as well as 
those of ‘*C double-sharp ” and ‘‘ E double-flat,” must be so 
attuned as to form a happy mean between them. 

If, then, in the extremely simple case given above, drawn 
from the triune system of scales and chords, exemplified in 
the most insignificant compositions, one may be led to doubt 
and difficulty, it is easy to understand that violinists and others 
prefer to follow blind rules, leading them to make, for instance, 
all notes with sharps, higher than their enharmonic equiva- 
lents in flats, and wice versa, in elaborate compositions that 
would involve calculations of extreme complexity; or, in such 
cases, to follow their own subjective feelings rather than seek 
justification by mathematical proofs, especially when perform- 
ing alone their own parts, and thus not called upon to act in 
conformity with others. In such cases, notes depressed, and 
having a downward tendency, are more depressed; and notes 
raised, which are aspiring, are made more elevated. The inter- 
val C:G flat would therefore be contracted, and that of C : F 
sharp enlarged in the following (frequently heard) expressions: 


§ G-flat : F. § ¥-sharp G. 
| ae D-flat; and{C ........... me 


The ‘‘C” in the first progression is also virtually a raised 
note, and the ‘‘C” in the second a depressed note, as may be 
seen by reference to the scales indicated by the terminating 
chords. The laws which musicians obey, consciously or un- 
consciously, in the ordinary routine of composition and per- 
formance, are very fascinating, and will ere long be system- 
atized. 

The three seales given above prove that the chord of A-mi- 
nor, formed with two notes from the chord of C differs in alti- 
tude from the chord of A-minor formed from the chord of the 
parallel A-major, by depressing the third; and also that the 
m'nor-third from the second to the fourth note of a scale is 
smaller than the remaining minor-thirds. These facts seem 
to have escaped the attention of all writers on harmony, who 
bewilder students with elaborate arguments respecting the so- 
called ‘‘ chord of the added sixth,” that undermine their own 
theories. For further particulars the reader is referred to 
the article on ‘‘ Imperfections of Modern Harmony,” by the 
same author (page 161). 

Having now drawn attention to the use of the pianoforte, 
its evolution, longevity, ailments, etc., and compared it with 
the violin with reference to its vitality; having also shown 
some of the singular facts that are the common experience of 
pianoforte makers and tuners respecting the human ear, and 
the system of temperament, which has not been a hindrance to 
the course of modern art—let us now consider that remark- 
able phenomenon, the ‘‘ peculiarity of the key,” which remains, 
or is acknowledged to remain, by most candid persons, even 
now that equal temperament is universal and that the pitch 
has been gradually raised. y 

In the English translation of Bombet’s ‘‘Life of Haydn” a 





list of the keys is given with their acknowledged characteristics 
appended. Thus: ‘‘D-flat major. Awfully dark. In this 
remote key Haydn and Beethoven have written their sublimest 
thoughts, They never enter it but for tragic purposes.” Again: 
‘“*A-flat major. The most lovely of the tribe. Unassuming, 
gentle, soft, delicate, and tender, having none of the pertness 
of A in sharps. Every author has been sensible of the charm 
of this key, and has reserved it for the expression of his most 
refined sentiments.” And so on. Now, it was never sup- 
posed that the peculiarities of the keys could be confused with 
the peculiarities of the old modes, such as Dorian, Phrygian, 
&c., which led Dryden to say, ‘‘ Softly sweet in Lydian meas- 
ure;” for all these modes were designedly, mathematically, 
and markedly, dissimilar. But it was generally supposed 
that the ‘‘ unequal temperament,” which favored some keys at 
the expense of others, led to the various, otherwise unaccount- 
able, characteristics. These, however, have remained, singu- 
larly enough, with the ‘ equal temperament,” by which system 
all the keys are equal—i. ¢., the ratios of their intervals are 
precisely similar. 

This peculiarity of the key is not to be confounded with 
other accountable differences, such as induce composers to 
write in flat keys for military bands to attain the greatest brill- 
iancy, and in sharp keys for orchestras for the same end. In 
these cases the greater number of open notes (more naturally 
and simply formed tones) and other such known facts lead to 
a clear understanding on this point. But in the pianoforte no 
such considerations can be made to account for the subtle 
phenomenon. It was once supposed that the absolute pitch 


employed was the cause of the difference; but since the time 
of Haydn the pitch in all countries has risen to such an extent 
that the scale of A-flat characterized above has become virtual- 
ly the scale of A-natural, with which it was there compared; 
but no corresponding variation of opinion respecting it has 
been recorded. Ladies still commonly express a decided 
preference for flat keys, and probably for this reason fashiona- 
ble drawing-room music is generally cast in four or five flats— 
although these keys may be also chetie partly because, ac- 
cording to the conformation of the hand and the disposition of 
the ivory keys, the chords with flats are more easily and readi- 
ly controlled, especially when distributed in the arpeggio 
style, and have to be played with great speed, freedom, and 
facility. But the various attempts made to account satisfac- 
torily for key character on the pianoforte have hitherto only 
demonstrated that reason and understanding are incapable of 
fathoming and explaining the matter. 

The pianoforte of the present day is, as we have seen, the 
result of many contributions. Posterity alone can pronounce 
judgment upon it, and show in what it is deficient; for who shall 
say what the ‘‘ pianoforte of the future” will be? We ourselves 
complacently regard our age and its works, while anticipating 
the constant progress of the human race and its increasing 
ability to ‘‘ reveal itself in tones."—Popular Science Monthly 
revised by the author for THE CouRIER. 








Exports and Imports of Musical Instruments. 


[SPECIALLY COMPILED FOR THE COURIER. ] 
XPORTATION of musical instruments from the 
port of New York for the week ended April 30, 
1881: 





Pianorortes. | Mus. Insts. 


No. 


Orcans. 





To Were Exportep. 


| Value. Value. |Cases.| Value, 





$100 
50 


U. S. of Colombia....| ..| ....| 1 
$44 


300 
106) .. 
580] .. odes 


$1,665 


$500 

1,165 
Rotterdam snail 
London 




















Totals 20| $1,030 $150 
* Musical Cabinet. 
New York Imports FoR THE WEEK ENDED APRIL 30, 1881. 


Musical instruments, 85 cases...............value. $10,399 





BosTon EXPORTS FOR THE WEEK ENDED APRIL 23, 1881. 





Orcans. |Pianorortes.| Mus. Insts. 


To Wuere Exportep. 





No.| Value. |No. Value. Cases.| Value. 





French West Indies....| 2 
England 17 


Fotale..» 19} $1,385] .. ab 


Boston IMPORTS FOR THE WEEK ENDED APRIL 23, 1881. 
Musical instruments value. $355 


The Musical and Dramatic Courier. 


A WEEKLY PAPER 
Devoted to Music and the Drama. 


Bie ~ journal, asits name purports, is intended to cover the musical and 

dramatic field. With a full sense of the responsibility this purpose 
involves, its publisher proposes to give the American public an active, in- 
telligent newspaper, devcid of factitious surroundings, courteous in ex- 
pression, free in opinion, and entirely independent. The need of such a 
journal is apparent, and on such a basis the support of artists and of the 
people may reasonably be expected. It has no partisan aims to sub- 
serve, and it will give the news and all fresb and interesting informa- 
tion that may be of value in its line. It will also give, as heretofore, 
close attention to trade interests,fand with its frequent issue must serve 
as the best and most important medium for advertisers. 

Susscr'ption (including postage, invariably in advance)—Yearly, $2; 
Single Copies, Five Cents. 

ATES FOR ADVERTISING (per inch)—Three Months, $20; Six Months, 

$40; Nine Months, $60; Twelve Months, $80. 

All remittances for subscriptions or advertaing must be made by check, 
draft, or money order, payable to the order of Howarp Locxwoop, Pub- 


$200 
1,185 



































er. 
Communications on all trade matters are earnestly solicited. Address 


HOWARD LOCKWOOD, Pubksher, 
P. O. Box 3893. 74 Duane Street, New York, 


Western Office: 8 Lakeside Building, Cuicaco, Itt. P. G. Monroz, 


General pane. 
—T ia Office: No. 407 Walnut Street. Jutas Viennor, Gen’! 
anager. 
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Professional Cards. 


(This department has been established to give mem- 
bers of the musical and theatrical professions an oppor- 
tunity of keeping their names and addresses before the 
public. Cards under this heading will be inserted for 
$co per year each.] 


PROF. BELLOIS, 


Cornet Soloist, 
North’s Music Store, 1308 Chestnut Street, Phila., Pa 


DR. LEOPOLD DAMROSCH, 
Leader of Orchestra, 142 East 47th st., N. Y. City. 


T. R. DEVERELL, 




















Band Leader, 300 Fifteenth st., Brooklyn, 
P S. GILMORE, 
Band Leader, 61 West rath st., N. Y. City. 


MISS EMMA BUTLER, 
With Cecelia Crisp Combination, en route. 


EDWARD CHAPMAN, 
Comedian, 
Simmonds & Brown, 863 Broadway, N. Y. City. 


JULIUS RISCH, 








i Violin, 34 Bond st., N. Y. City. 
EDWARD LEFEBRE, 
Saxophone, 908 Dean st., Brooklyn, N. Y. 





F. W. ZAULIG, 


MINNIE VINING, 


Engaged Season of 1880-81 Wallack’s Theatre, 
Care of E. Kenneddy, 48: Eighth st., N. Y. City. 


ALBERTO LAURENCE, 


Instruction in Singing and the higher branches of 
ocal.and Dramatic Art, 18"East r4th’st., N. Y. City. 





Mrs. HARRIET CLARK, 


Vocal Instruction, : 
18 E. 24th st., near Madison sq., N. Y. City. 


FREDERIC,GRANT GLEASON, 


Teacher of Piano, Organ, Composition and Or- 
chestration. Lessons in Musical Theory given by 





GEO. BOWRON, R. A. M., 


Musical Director, Haverly’s Fourteenth street 
eatre. 


SALVATORE DE CARLO, 
Piccolo and Flute. Pupils received. 109 First 





ave., bet. 6th and 7th sts., N. Y. City 


SARAH JEWETT, 
Union Square Theatre, N. Y. City. 


GEORGE F. BRISTOW, 


Piano, Organ, Singing, &c., 
Salewey all, Fourteenth st., N. Y. City. 








corresp 


Address, care Hershey Music Hall, Chicago. 





Cc. C. MULLER’S 


Classes in Harmony, ’ Composition™ and” instru- 
mentation, 334 East 17th st., N. Y. City. 





H. LAMBERT, 
Violinist, Teacher of the \Violin, 77 St. Mark’s 
mee. Reference: Steinway & Sons and Chickering 
ns. 


~~ — 


WILLIAM COURTNEY, 


Tenor. Opera, Concert, Oratorio and Vocal In- 
struction. » 19 West 18th st., N. Y. City. 








WILLIAM PAUL BOWN, 


Specially engaged for “‘ La Mascotte,” at the Bijou 
Opera House, for the summer season. 


O. B. BOISE, 


Gives instruction in Piano, Organ Theory and 
Composition, 33 Union sq., N. Y. City. 








MISS CLARA E. COLBY, 

Soprano. Can be engaged for Conéert, English, 
German or Italian Opera. 10 Union sq., N. Y. City: 
MME. CLARA BRINKERHOFF, 


Prima Donna Soprano Singer, Concerts and Ora- 
torio. A few pupils accepted. 
303 East roth st., N. Y. City. 











Musical Director. Specially re-engaged for Sold 
English Opera Co. (34 Grand Tour in America). 
311 East 14th st., N. Y. City. 


JOSEPH HELFRICH, 
Violin, 108 First »t., N. Y. City. 








HOWARD REYNOLDS, 


Cornet Soloist. For Cornet enga: 


ements address 
J. Howard Foote, 3: Maiden Lane, . City. 





PROF. E. P. CHASE, 


Piano and Organ. Address Chickering & Sons, 
corner 18th st. and sth ave., N. Y. City. 





JOHN C. FILLMORE, 
Pianoforte, Organ, and Theory, 
ilwaukee College, Milwaukee, Wis, 
GRAFULLA’S BAND, 


FRANCIS X._ DILLER, Musical Director, 
224 East 13th st., N. Y. City. 











MR. E. A. CARY, 


Concert Pianist, 125 Tremont st., Boston, Mass. 


MME. CAPPIANI, 
Vocal Teacher of Italian School, Drawing Room, 
Oratorio, Church and Concert Singing, Operatic Act- 

ing and Finishing for the Stage, 
No. 3 West 30th st., N. Y. City. 


MRS. BELLE COLE, 


Soprano for Concert Engagements, 
ror Waverley place, N. Y. City. 











COLLEGE OF ORATORY AND 
ACTING—THE ONLY ONE 1N AMERICA. 

J. E. FROBISHER, Director. Open all the year. 
Nearly 200 pupils since orening. Frobisher’s new 
work, “Acting and Oratory,” price, $2. Persons 
join atany date. Send for new catalogue. 

54 East arst st., N. Y. City 





CHARLES R. THORNE, Jr., 
Union Square Theatre, N. Y. City. 

















THE BOSTON NORMAL MUSICAL INSTITUTE 


Will be held this Season at BUFFALO, N. Y., 
— For FIVE WEEKS, beginning JULY 6, ending AUGUST 9, 1881.— 


HE course will include instruction in Voice Culture, the art of Singing, Vocal Physiology, Piano, 
Harmony, Counterpoint, Musical Composition, Orchestration, the Boston 

the Public Schools, Elocution, Italian Language, making over two hundred lessons in the course. 
In addition to this, there will be lectures on various musical topics, chorus and choir practice, concerts, 


organ recitals, vocal recitals, and piano recitals. 


=” Tickets to the entire course, including all concerts and recitals, $15.00, 
FACULTY. 


Mr. Harry Wueever, Director, Lecturer on Vocal | Mr. Eucene Tuaver, Organ, Harmony (advanced and 





Physiology, Voice Culture, Teacher of Cultiva- 
tion of Voice and Singing. 

Herr Louis Maas (late Professor in the Leipzig Con- 
servatory, Germany), Piano and Orchestration, 
Musical Composition. 


Madame Bertua Maas, Piano. 


Miss J. Errie Crane, Boston Method of Teaching 


Miss Jennie Morrison, Elocution and Dramatic 





M. Armanp Guys, Italian and French Languages. 
For full description circulars, address MR, HARRY WHEELER, 149 A Tremont 8t., Boston, Mass. 


ethod of Teaching Music in 





elementary), and Musical Composition. 
Music in the Public Schools. 


Action. 





»eaTHE LOCKWOOD PRESS be 


No. 74 DUANE STREET, NEW YORK, 
| Greuas the ability to produce first-class typo; 


latest improved presses, capable of doing the r 
signed, owing to the numerous unsolicited favors from various patrons, has 


BOOK, NEWSPAPER AND JOB 


equipped a complete 


and is now 


THE AMERICAN STATIONER. 


& 


or Portuguese. 


most favorable terms. 
notice. Address all orders to 





THE PAPER TRADE JOURNAL, 


Sream ‘RRINTING ESTABLISHMENT, 


repared to execute all orders with which he may be entrusted, from the 
smallest Card, Notehead or Circular to the largest Book, Newspaper or Catalogue. 
Lowest Prices Consistent with Goop WorKMANSHIP. 


—#CATALOQUE WORK A SPECIALTY.®— 
2” Accurate translations made and printed in English, French, Spanish, Germaa | 


The undersigned will also undertake to produce in miniature or enlarged form, by the | 
best process yet discovered, electrotype plates of wood-cuts, price lists, catalogues, &c., 
an ordinary proof sheet being all that is necessary for their production. In applying for 
estimates, send one copy of the work to be reduced, with the size desired, and, if 
required to be printed, the number of copies wanted. : 

pecial attention given to all orders for fine wood engraving by the best artists, on the 
Electrotypes furnished, mounted on wood or metal, at short 


HOWARD LOCKWOOD, Printer and Publisher, 
No. 74 DUANE STREET, NEW YORK. 


phical work, and possessing the 
nest class of printing, the under- 





| “MHIMNOD ‘IVDISAN AHL 


“IvNaNOf SYATIIW AHL 








LOCKWOOD’S DIRECTORY OF THE PAPER TRADE, | 


THE AMERICAN MAIL AND EXPORT JOURNAL, 








e 





MISS EMILY M. DODGE, 


Pupil of S. B. Mills, gives Piano Instruction, 
251 West asth st. 





MARCO DUSCHNITZ, 


Vocal Instruction, 110 West 14th st., N. Y. City. 





H. W. NICHOLL 


Revises, corrects and rewrites Musical MSS., pre- 
paring and editing them for publication. Also proofs 
accurately read for com rs and publishers Ad- 
dress office of the Courier, 74 Duane street, N. Y 





W. E. G. EVANS, 


Professor Vocal Music, 
152 West rth st., N. Y. City. 


FRANCISCO FANCIULLI, 
Vocal Instruction, 50 West 16th st., N. Y. City. 








LEO KOFLER, 


Organist of St. Paul’s Chapel, Trinity Parish. 
Voice Culture. 
471 Fourth ave., bet. 31st and 32d sts., N. Y. City. 





MME. JULIA RIVE-KING, 


Piano Virtuoso : 
Care Steinway & Sons, Steinway Hall, N. Y. City. 





HORATIO C. KING, 
Attorney and Counsellor at Law, 
128 Broadway, N. Y. City. 





MISS. M. LOUISE SEGUR, 


Soprano Soloist. Concerts and Oratorios; also 
Vocal Culture. 117 E. r4th St., N. Y. City. 





JOSEPH ALI, 


Cornet, 125 Hall st., Brooklyn. 





RICHARD ARNOLD, 
Violin, 572 Lexington ave., N. Y. City. 





A. BERNSTEIN, 


Violin, 126 East rath st., N. Y. City. 





OSCAR COON, 
Arranger of Band Music, 67 West sth st., N.Y. City. 


H. B. DODWORTH, 
Band Leader, 5 East 14th st.,N. Y. City. 





ADOLPH NEUENDORFF, 


Germania Theatre, N. Y. City. 





Conductor, 





SIGNOR LUIGI LENCIONI, 


Buffo Baritone. Opera, Concert and Receptions, 


268 West a3d st., N. Y. City. 


MME. ADELINA MURIO-CELLI, 


Vocal Instruction, 18 Irving place, N. Y. City. 








MR. AD. NEUENDORFF, 


Manager of the Germania Theatre, 
Germania Theatre, Fourteenth st., N. Y. City. 


MR. S. B. MILLS, 


Pianist, 





Steinway Hall, N. Y. City. 





ALFRED H. PEASE, 


Concert Pianist, 
gt Fifth ave., or Steinway Hall, N. Y. City 





FRED’K MOLLENHAUER’S 
Violin School, 13 St. Mark’s place, N. ¥. City 





HAYDON TILLA, 


The Popular Tenor, Teacher of Singing and Pro- 
duction of the Voice, with his highly successful 
method. MRS. HAYDON TILLA, Teacher of the 
Piano. Address, for concerts, lessons and terms, 58 
Clinton place, near Fifth ave., N. Y. City. 





MISS EMILY WINANT, 


Contralto, for Oratorios and Concerts, 
100 W, sad st., N. Y. City. 


JULIUS E. MEYER, 


Vocal Maestro, Italian, French, German and Eng- 
ish Singing, 124 Fifth ave., N. Y. City. 








MISS MAUD MORGAN, 
Harpist. GEORGE W. MORGAN, Organist 
and Conductor, for instruction on organ, etc. 
339 West roth st., N. Y. City. 
MME. IVAN C. MICHELS, 
Teaches Elocution for Pulpit, Bar and Stage, 
33 Lafayette place, N. Y. City. 
O. M. NEWELL, 


Concert Pianist, 
Weber’s, 108 Fifth ave., N. Y. City 











MR. GEO. WERRENRATH, 


Tenor, Concert, Oratorio or Opera in English 
Italian and German, 11 Poplar st., Brooklyn, N. Y. 


HOMER N. BARTLETT, 


Composer, Pianist and Organist, 
Steinway Hail, N. Y. City. 





F. LETSCHE, 


Trombone, 318 East roth st., N. Y. City. 





WILLIAM ROBERTSON, 


Band Master, 393 Bowery, N. Y. City. 


ALFRED L. SIMPSON, 


Musical Director, Harrison Combination, 
1495 Broadway, N. Y. City. 





CHAS. F. WERNIG, 
Leader, Twenty-third Regiment Armory, Brooklyn. 


JULIAN FRANCISCO, 


Steinway Hall, N. Y. City. 





Primo Tenore, 
WM. R. CASE, 
Concert Pianist and Teacher of Piano, 

Chickering Hall, N. Y. City. 








Music Dealers and Publishers. 








va 
= 5) 
mom |! || um 
Made by BOOSEY & CO., London. 
Agents for the United States. 


Histin 
W. A. POND & CO., 25 Union Square, New York, Sole 
&@> Full Price List on application. 


THE ORIGINAL 


and pustruments, 






? 








Leipsic ; C. F, PETERS, ne, ; HE 
BERTH & CO, Leipsic ( 
Leipsic (Volks-Ausgabe), etc., etc, 


ADWARD SCHUBERTH tc G0. cxion sqoaze, 


Music Publishers, Importers and Dealers. 
All the Latest Publications. Complete Kt of the celebrated Chea 
F RY LITOLFF, Brunswick ; ENOCH & SONS, London ; JUL. SCHU- 
dition Schuberth); J. G. 
Catalogues sent free upon application, 


WEW YORK 


Editions of STEINGRAEBER, 
COTTA, Stuttgart; BREITKOPF & HAERTEL, 











SEVENTH REGIMENT BAND. 


Cc. W. WERNIC, Director, Successor to C. S. Grafulla. 


(> Music furnished for Public and Social Entertainments, in and out of the city. 
accompanying Church music an excellent quartet of brass instruments has been specially 
selected. TERMS REASONABLE, ON APPLICATION. 


WM. A. POND & CO., 25 Union Square, N. Y. 


For 


Address 








Onl 





THE BEST IN THE WORLD. 


Five Grand Gold Medals and Four Highest®Silver Medals within two years ; a record unequaled by any other Manu- 
facturer of Reed Organs inthe World. Send for Illustrated Catalogue to the 


LORING & BLAKE ORGAN CO., Worcester, Mass., or Toledo, Ohio. 
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The Superiority of the “SOHMER ” 
Pianos is recognized and acknowl- 








edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 











becoming more extensively known. 





Received First Medal of Merit and 





Diploma of Honor at Centennial Ex- 





hibition. 


Superior to all others in tone, dura- 





bility and finish. 


Have the indorse- 





ment of all leading artists. 





SOHMER & CO., Manufacturers, 149 to 155 E. 14th St., New vom. 








SQUARE, SQUARE GRAND AND IMPERIAL UPRIGHT GRAND 4 








4 
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Richmond, I 


a 





| HENRY F. MILLER 





BOSTON, 


-PLANOS: FMMSS, U.S.A 





NEW ENGLAND CABINET UnGANS 


Eclipse all others in Important Improvements! 
Saige 


Most Powerful Melodeons, Beautiful and Convenient. 
("Catalogues and Testimonial Books mailed free to applicants. 


will have no other. 


Study their Superb Qualities and you 


NEW ENGLAND ORGAN COMPANY, Chief Offices, 1299 Washington St., Boston, Mass. 








WNT CAV HED PROF. LAUREY, 
COSTEM ER 


No. 854 Broadwav. 


TWENTY MILILLIONS— 


of our Reeds now in use. 


RE prepare 

in the most perfect manner, both as regards 

quality and price. Reed Boards of any desired 
plan made to order from carefully-selected stock. 

Also manufacture the best and chea pest Octave 
Coupler in the market, and constantly keep on hand 
full lines of Organ Materials, including Stop- 
Knobs, Key-Boards (both Celluloid and Ivory), 
Felts, &c. &« 

— OFFICE AND FACTORY: — 


25 Union Street, Worcester, Mass. 


d to supply the demands of the Trade 





The nandsomest_ Costumes used In any of the prin- 
cipal Theatres in"America are made by Prot. Laurev. 





RAVEN 





<¢PIANOS# 





Estab‘ished 1829. 
Ihe Best Upright DZade. 
Speciat Rates To DEALERS. 
Manufactory, 12 Washington Place, 


‘Warerooms, 13 E. 16th Street, New York. 


J, H. & €. S. ODELL, 


Church and Chapel 
ORGANS 


of every description, with all Modern Improvements, 
including their Celebrated Patent Pneumatic Compo- 
sition Movement between Manuals and Pneumatic 


Tubular Action. 
407 and 409 W. Forty-second &t., 
NEW YORK. 


Near NintTH AVENUE, 








Beware of im‘tators ‘bin having 
more confidence in our business abil- 
ity than their own, copy our NAME 
and MANNER OF PACKING in the 
hope to benefit by our reputation. 


NEW TT ! 





EVERY STRING BEARS OUR 
TRADE MARE, AND IS FULLY 


WARRANTED BY US, 


For Sale by all Retail Doalers, 


No Strings Sold by us at Retail, 


JOHN F. STRATTON & CoO., 
Importers and Dealers in all kinds of Musical Merchandise 


No. 55 Maiden Lane. New York. 


The STRATTON RUSSIAN GUT STRINGS 


Unexcelled for Durability and Tone. 











uick 
furnished wit 


sum of seventy-five cents each 


ata minimum of cost. 


Novel! 
Original! 


~~ mm: 2: -9 


Superb! 


That the unremittin 
appreciated, is attested 
gates and visitors to the great asse’ 


mblages, 
time to time in the t cities ‘oft the Uni 





Summer season 


STERLING ORGAN COMP'Y. 


Derby, Conn., U. 8. A. 


mation, time-tables, maps or folders, cal! upon or ad 


R. R. CABLE, 
Vice-Pres’t and Gen’] Man’gr, Chicago. 





As nearly absolute safety as is possible to be attained. 
»oints, No change of cars between CHICAGO, KANSAS CITY, LEAVENWORTH, ATCHISON or COUNCIL 
openare because carried on Fast Express Trains. Day cars that are not only artistically decorated, but 

seats that admit of ease and comfort. Sleeping cars that permit quiet rest in home-like beds. 
Dining cars that are used cals | for eating purposes, and in which the best of meals are served for 
. A journey that furnishes the tinest views of the fertile farms ena pretty cities 
of Lilinois, lowa and Missouri, and is afterwards remembered as one of the 
at destination rested, not weary ; clean, not dirty ; calm, not angry. In brief, you get the maximum of comfort 
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care of the Chicago, Kock Island & Pacific Railway for the comfort of its patrons is 
y its constantly increasing business, and the fact that it is the favorite route with 
— religious, educational and benevolent, that assemble from 


while en route to behold the wonderful ~ nb, Of Colorado, the Yellowstone and 
those who desire to visit Cplorade for health, pleasure or business, in the most auspicious time of the year, the 

and and October, the Com 
coupon ticket offices in the United States and Canadas, round trip tickets to 


DENVER, COLORADO SPRINGS AND PUEBLO, 


“THE GREAT ROCK ISLAND ROUTE” 


Calls your attention to the following REASONS WHY, if about to make a Journey to the GREAT 
should travel over it : 


WEST, you 


rtant 
LUFFS. 


ture connections in UNION DEPOTS, at all im 


the reasonable 


leasant incidents of life. You arrive 


i 
1 


as —] 


Ber tke 


w 


ele- 


li as tourists who seek the plesensten; lines of travel 





y every year puts on sale, May Ist, at all 


reduced rates, good A seneeene: a until Oneeher ngs Also to San Francisco, for parties of ten or more, good for 
ninety 4 POP} aren res = rogues Faves 
ME E i, this is ba) most direct route for all points WEST and SOUTHWEST. For further infor- 


E. ST. JOHN, 
Gen’! Ticket and Pass’r Agent, Chicago. 


} 


; 
i 





C<N-W 


RAILWAY 





Thee Chicago & Reribeestn Railway 


Is the OLDEST! BEST COMSERUETED ! BEST 
EQUIPPED ! and hence 
Leading Railway of Ais West oa Saktherest ! 
It is the short and best route between Chicago and 
pee ts in Northern Illinois, lowa, Dakota, Wyom 
Nebraska, California, U - 
orado, Idaho, Montana, and for Council 
Blufs, Omaha, Denver, Leadville, Salt Lake, 
jan Weamenean. Deadwood, Sioux ‘City, Cedar 
M bus, and all Points 

















Routes. Close co: 
It is ig the » Only, Line 
DINING CARS between Ch 
"Tosa Palin t Agents selling you? 
upon e 
inosine ne ee Tickets, A 
they do do not read over the Ciithae ant 


It ven wish the Best Frees Aen Fone at 


wa omer” * 
ome e sell as wrt b: 


this ng 
HITT, 2d V, P, Man., 
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G. ROBERT MARTIN, 


| weed aduibeiead No. 31 Cortlandt Street, New York,  saromyasansormat 
RECEIVED A MEDAL, MANUFACTURER OF THE CELEBRATED RECEIVED A MEDAL. 


RTIN GUIT? 


u | 



































Le and ‘uauiicemrar of the DOBSON’S PATENT CLOSED-BACK STAGE AND PARLOR BANJOS. 


REPORT OF THE CENTENNIAL COMMISSION:—“ A noteworthy improvement on the ordinary kind ; they are excellent in material and workmanship ; of full resonance, and effective in tone.’ 
[Seal.] Attest: J. R. HAWLEY, President ; J. L. CAMPBELL, Secretary. A. T. GOSHORN, Director General. 


Also Manufacturer of the Improved Piston Patent Light-Valvo Dand Instruments, and Import-r and Jobber of all kinds of Musical Merchandise. 
i? FOR SALE BY ALL FIRST CI.ASS MUSIC IIOUSES. 


AUGUST POLLMANN, 


No. 58 Maiden Lane, New York, 


MANUFACTURER AND IMPORTER OF 


CornetssSand astruments, 


CORNETS— With at BAND INSTRUMENTS 
ed Rotary and Improved Pis- — With Improved Rotary 
ton Valves, also with the Pat- Valves, also with German Pis- 
ent Piston Light Valves in their ton and Improved Piston 
artistic GAUTROT’S, BES- Valves, and with Patent Piston 
SON’S, COURTOIS’ and Light Valves of CreLeBRaTED 














80 Medals from All Nations. 


LOUIS SCHREIBER, 
Sole Agent in the United States for -- 


F. Besson & Co., London. 


Celebrated Prototype Band Instruments, 





























other celebrated Styles, Makers, Latest Styles. 
fein esti No. 57 East 91st St., New York. 
Also Importer of and Jobber in Messrs. BESSON & CO. have sent for publication the following letter: 
Mr. Louts Scuxetsen, Lonpon, November 26th, 1874, 
E d 4 F M 1 I tr ments Sole Agent in U. 8. A. for F. Besson & Co.'s Musical Instruments, 57 East jist, Street New York. 
uropean an merican usica ns U 4 Dear Sin,—Being perfectly satisfied with our business connexion with you, we have much pleasure in again 
stating that by virtue of our Agree — with you — gage was re ~~ by our Le por hak rab on — —_ 1873), 
till Sole Agent for th $. A.;-that we have no other agent in that country, and that all our. business transac- 
STRINGS AND GENERAL MUSICAL MERCHANDISE, lions toast paes thous zh our hand, until the \ caplagtion of the aald agreement, You are at liberty to make any use you wish 
OEHRLZIN’S PATENT GUITARS, MANDOLINS, ZITHERS, &c., Warranted to produce the clearest of this Letter, We remain, Dear Sir, Yours faithfully, F. BESSON & CO. 
strongest and most lasting tone. Also numerous other Specialties. SEND FOR‘ IMLUSTRATED CIRCULAR. 











ne OO SOOM WEA RTIN GUITARS to ecuie 


Manufactured by C. F. Martin & Co. 
= NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. em 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used ‘b all first-class Professors and Amateurs throughout the country. . They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame De GONI, Mr. WM. SCHUBERT, Mr. S. De La COVA, | Mr. H. WORRELL, Mr. N. J. LEPKOWSKI, 
Mr. J. P. COUPA, | Mr. FERRARE, | Mr. CHAS. De JANON, Mr. N. W. GOULD, | and many others, 

but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them not only here in the United States, but 

also in Europe. They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 


<= FOR SOLOISTS: <= STARK & CO. 
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Use common sense. Order on approval also one of the high iced instruments offered by any other 
maker, and test side by side with this. Compare—First, Qualities ; Second, The Prices. 


STRINGS, &c., 


sNo. 25 Murray Street, 
NEW YORK. 


BAND INSTRUMENTS! 


New Catalogue ready—contains the price of everything needed by Bands; mailed free to every Band Leader 
who sends his address. Important every-day questions esemed. List of Band Music. 
Reduced Prices and Liberal Terms. Send for Catalog ue at once to 


JOHN F. STRATTON & CO., 55 Maiden Lane, N. Y. 
DANIEL HESS, GC. A. ZOEBISCH & SONS, 


46 Maiden Lane, New York, 


Importer  Manvtactuer of Musial Instruments, Strings, ees 
SPECIALTY: BAND INSTRUMENTS. BAND INS TRUMENTS. 


Also “‘ Besson,” “ Courtois” and “ Distin’’ Styles Patent Light Piston Valve Cornets and Band Instruments, 
NEW VIOLIN CASE Anp ImporTERS OF AND WHOLESALE DEALERS IN 
Pat. Serr. 14, ’80. 


Without exception, this French, German and MUSICA I INSTRUMENTS Strings and Musical Mer- 
Italian 5 chandise in general. 


| is the neatest, most dura- 
| q y rite Depot for C.F, MARTIN & CO’S CELEBRATED GUITARS. 
WS 

















” Which stand and ever have stood unrivaled, and are acknowledged the best in the wort by the most emi- 
and air-tight. The 4 is made of Black Walnut, and shaped like the Violin, has a Geni ms Coupe ode) Wu? Sotho Mr S. De La Cova, Me 


Z| \ \\ Ss 





Rese for two Bows and a receptacle for Rosin and Strings. Handle on top or in front. | nent Soloists, sah oe Madame De 


Bo d pre- | Chas. De Janon, Mr. H. Worreli, Mr. Napoleon W. Gould 
he greatest Violin Players of our day pronounce it the best Box to carry and pre Genuine “ Meyer” Flutes and Piccolos, Berteling” Clarionets and Flutes, White’s Chinrests, “Rogers” 


fenbrunner Zi 


serve the Violin. Address, No. 33 MAIDEN LANE, NEW YORK. | Best Drumheads, 











—THE- 

pa For Durability, 
Quick Response, | jas no Equat. 

FORT WAYNE, IND 


PACKARD 
Elegance of Finish. 
— Lowest in Price. Highest in Merit.— Orchestr al Organs 
NUR TCMANN Mest 


SQVUARE BW UPRIGHT 


> 
Nos. 106, 108 & 110 Broadway, | ANG] R | | ¥ 
BUFFALO, N. Y. 
First Medal and Diploma at the Centennial Exhibition, Philadelphia, 1876. 
The 3) Gold Medal at the 
z } 3) World’s Fair, Vienna, 


Fart Wayne Organ Co," 


























Gold Medal at the 


GRAND, — and UPRIGHT PIANOS, 


Has received the Highest Honor ever obtained by any Piano Manufacturer for 
“ For greates power, pleasing and noble quality of tone, pliable action and solid workmanship, novelty of construction in an independent iron frame, and placing strings in three tiers.” 
We | 


| WAREROOMS, No. 11 E. 14th St., New York 


‘CLOUGH & WARREN ORGANS 


————~= CAPTIVATE THE WORLD.” — 








> SDI DATDAIE 
S 


The great celebrity attained within a comparatively short time by this firm is due not only to perfection in workmanship, material and style, but also to 


the marvelous effect of the Patent Qualifying Tubes controlled and used only by this firm. (@§ Send for Illustrated Catalogue 


CLOUGH & WARREN ORGAN COMPANY, DETROIT, MICH. 
ee SSOSOces 


Diploma and Medal, Centennial E=rpesition; Grand Prize Medal, Faris Esrposition. 
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ure the only Ha.r-price Pranos made that have stood different climates successfully for the past twenty years 
rs 
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Is making 100,000 os those splendid bees SCALE UPRIGHT and SQUARE PIANOS for the Trade, at HAL¥-PRICE 


= They 
300c@o@ 
WESSELL, NICKEL & GROSS 


MANUFACTURERS OF 


Call and see them at BE THIRTY°FIFTH STREET and TENTH AVE., New York 
ee 


PIANOFORTE ACTIONS 


THE COMBINATION ORGAN. 
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aistablished in 1857. 
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J. W. BRACKETT, 
GRAND, 


— Manufacturers of— 
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[fpright AND Square 


P ON 


bt Poi 
Upright Planolortes .§ 
a Specialty, =” 
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w AREROOMS AND FACTORY, 


81 VYYashintgon Street, BOSTON 








HE COMBINATION ORGAN is a marvel of ingenuity, having a full five octave key-board, and from 
four to fourteen working stops; giving any one who understands music, or wishes to study it, the use of 
the key-board, the same as an ordinary organ, while in an instant it can be changed into an automatic organ, so 


J 
i it, 
that those who cannot perform upon the keys, or have no knowledge of music whatever, can perform the most 
difficult, as well as the most simple, music. With a little practice the key-board and the automatic parts can 
be played together, producing fine orchestral effect. 


THE MECHANICAL ORGUINETTE CO., 881 Broadway, bet. 12th & 13th Sts. N. Y 








THE CoO URIDAR. 

















GRAND, SQUARE AND UPRIGHT PIANO 


Received thc Highest Award at the UNITED STATES CENTENNIAL WORLD’S EXHIBITION at 
PHILADELPHIA, 1876, and are admitted to be the Most Celebrated Instruments of the age. 


GUARANTEED FOR FIVE YEARS. 
§-@™ Illustrated Catalogue furnished on application. Prices reasonable. Terms favorable. 


? 





Wurereamna, 237 E. 23d St. F actory, From 233 to 246 E. 23d St., New York. 








GABLER: 





— ESTABLISHED 1854.—— 


GRAND, SQUARE AND UPRIGHT 


All my Pianos have Ups patent Agraffe Bell Metal Bara ement, patented July, 1872, and 
Nov., "aoe and m bry have m 7 patent metallic action frame, cast in one piece (patented 
May, ” 877, and fa), which bas caused them to oy pronounced by competent judges, 


PIANOS. | 


—+#THE BEST ‘PIANOS MANUFACTURED. #&&—— 
Factory and YYarerooms, 220, 222 & 224 East 22d Street, New York. 








GEORGE 


MANUFACTURER OF 
Grand, Upright and Square 


Pianoforte Actions. 


BOTHNER, ALFRED 


SALES, 


PIANO HAMMER FELTS. 








WE Ss 4 caus sa uhor as Oe 9,089 Lbs.. 
144 and 146 Elizabeth St.. New York. 1876.........cceeeeeee 9,910 * 
3 EE SA 13,262 << 
ry €é 
STRAUCH BROTHERS, [ists useage. « 
— MANUFACTURERS OF — NGS adiduce dbo sa ca we 23,432 << 


Grand, Square and Upright 


SBIANOFORTE QYCTIONS 


DOLCE, 


No. 122 East Thirteenth Street, New York. 


PIANOFORTE MATERIALS. 


1875-80. 


SOUNDING BOARDS. 





PR OA SR it ae - Boards. 
DudiediviRine oairdhe<cekvws 2: * 
heheneiied woes anus §&,249 = (* 
ee oes ono honk de Be 9,006 * 
Sad as cieeleaceh tens 37,690 * 
RRS wali ik oo accmes 41 asia “ 








T, L. WATERS’ 





No. 116 Gansevoort St., Cor. West St., New York. 





Pianos and Q)rgans, 


14 E. Fourteenth St, N. Y. 
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THE BEST PIANOS AT LOWEST PRICES. 


Orliice 
bactowy 
> as? = NEW 


MpLINGSiaigg, 


MANUFACTURERS. 


aun Warenroomis 





YORK, U.S.A.- 





Agents Wanted, New Catalogues ready Sept. Ist. 





¥3™ General Agents for the Shoninger Cele- 
brated Organs for the States of New York, 
Pennsylvania and Michigan. 


-F. CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORK. 


Dealers admit they are the best medium-priced 
Piano in America. (~~ Send for Catalogue. 


N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated. 
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Street, 
Oo! Street, | 


a | 


pitt mn 
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SAMUEL PIERCE, 


Established 1847. 


(Largest Organ Pipe Factory in the World,) 
READING, . - - MASS., 


METAL and WOOD 


Organ Pipes 


The very best made in every respect. 


A specialty made of furnishing the HIGHEST 
cass VOICED WORK, both 
Flue and Reed. 
Is also prepared to furnish the best quality 
of Organ Keys, Action, Wires, Knobs, &c. 


JARDINE & SON, 


ORGAN BUILDERS, 


318 and 320 East 39th Street. 


List OF OUR 


Largest Grand Organs. 
Manuals 
Fifth Avenue Cata., N.¥,, 
St. George’ ~ Church, a 
St. Paul’s M.E.Ch., “ 
Holy Innocents, ~ 
Fifth Ave. Pres. Ch., * 
prockiya Tabernacle, 
ttsbu Cathedral, 
Mobile Cathedral, 
rst Pres. sa ea 
St. John’ sM.E Brooklyn, 
Trin. Ch. 
Christ Ch., =i “Otleans, 
Sacred Heart, Brooklyn 
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—Established in 1845.— 


of our instruments 





—e ESTABLISHED 1871.%— 


MOLINE PIPE ORGAN COMPANY, 


MANUFACTURERS OF 


CHURCH ORGANS 


Moline, Illinois. 


HE largest and most complete establishment in the West. Conducted 

by graduates of the most noted London Organ Builders. Our instru- 
a ments are noted for their fine voicing, beauty of tone, and superiority of 
honest workmanship throughout. Parties contemplating the purchase of 
4] an organ are invited to send for testimonials and specifications. Samples 


can be seen i: the Congregational and Presbyterian 


churches, Council Bluffs, lowa ; Congregational Church, Davenport, lowa; 
tm Congregational Church, Moline, Ill.; Methodist Church, Bloomington, III. 
Trinity Church, Jacksonville, Ill. end many others throughout the West, 








Church Organs | 


—OF— 


ESTABLISHED REPUTATION, 


MANUFACTURED BY 


GARRETT HOUSE, 


Nos, 122 Clinton & 138 Elm S8ts., 
PUFFA' OLN. Y. 


WM. M. WILSON, 


(Successor to HENRY ERBEN & CO.) 


Church Organs 


MANUFACTORY AND WAREROOMS;: 


J 260-262 W. 28th St, near 8th Ave. 
Builders of FIRST-CLASS ORGANS ONLY, 
with every valuable modern improvement and special 
inventions. Orders prom ly executed at very reason- 
able rates. Forspec ons, prices, terms, &c., please 

address or applyat at bes factory. 


“we” WHITNEY & HOLMES ORGAN COMPANY, “is: 


MANUFACTURERS OF 


Parlor and Chapel (Mla 


— QUINCY, ILLINOIS. — 


HORACE WATERS & 00, 


MANUFACTURERS AND DEALERS IN 


Pianos and Qrgans, | _, 


826 Broadway, New York. 


—A.so GENERAL WHOLESALE AGENTs FoR— 


HALLETT, DAVIS & C0.’S 


Superior Pianos 


—AND— 


B. SHONINCER’S 
Celebrated Organs. 


Ge” ILLUSTRATED CATALOGUES MAILED. 


























H, J. EAVES, 
COSTU M ER 


<g—____- 





63 East Twelfth Street, 


NEW YORK, 


Begs to call the attention of ladies of 
the profession desiring modern or ancient 
costumes to the superior facilities offered 
at this house—now acknowledged to be 


the leading one in America. 


The successes of costuming OLIVETTE 


and ZANINA are acknowledged to be the 





New and Elegant Styles for 1881. Send for Latest Catalogue. 


greatest ever known in New York, 





348 THe COURIER. 


WEBBER ISTEINWAY) 


PIANOFORTE. GRAND, SQUARE. AND UPRIG 


COMPLETE TRIUMPH. pv boy 


& 
Read the wonderful orrrcraL: Report, being the basis of the United States Centennial s _"s 
"WEBE PIAN } 
ALBERT WEBER, N. Y., rim int © 
FOR 


Grand, square and Upright Pianos. Steinway & Sons are the only Manufacturers who make every part of ) 


their Piano-fortes, exterior and interior (including the casting 




















‘ REPORT: of the full iron frames), in their own factories. 





‘* For sympathetic, pure and rich tone combined with greatest power 
(as shown in their Grand, Square and Upright Pianos). These three styles show intelligence ' 
and solidity in their construction, a pliant and easy touch, which at the same time answers New York W arerooms, Steinway Hall, 
promrytly to its requirements, together with excellence of workmanship.” 


A. T. GOSHORN, Director-General. J. R. HAWLEY, President. Nos. 107, 109 and 111 E. Fourteenth Street. 


Attest. [Seal.] J. L. Capper, Secretary. . ¢ 


| CAUTION.—Beware of unscrupu:ous advertisers, who are trying to palm off a CENTRAL FUROPEAN DEPOT, STEINWAY HALL, 


; __ CERTIFICATE OF PRIVATE INDIVIDUALS consisting of renowned professors of 
A etemagy and Colleges, Chemists, Astronomers and Engineers, as a Centennial Award No. 15 Lower Seymour Street, Portman Square, W., London. 
The Weber Grand Piano reached the highest average over all Competi- 

tors, 95 out of a possible 96, néxt highest on Grand Pianos at 91. Factory: Block bounded by 4th and Lexington Aves., 52d and 53d Sts., New York. 


Call and see the Official report at the Weber Rooms and hear the Weber Pianos, which 


stand to-day without a rival for “Sympathetic, pure and rich tone combined 
2 . 4 SAW MILL, IRON FOUNDRY AND METAL WORES, ASTORIA, LONG ISLAND. 


with greatest power.” 
MN d Catal , with Price List, ; , 3 

wetrated ate oe wae Pe | ist Warerooms. 5th Ave. Cor. 16th Street, New York. Opposite One Hundred and Twentieth Street, New York. 
ESTABLISHED 1640. — —<4¢>- — SSTABLISHED 1643. 


WOODWARD & BROWN, 


Pianoforte Manutfacturers, 


























592 WASHINGTON STREET, ; . BOSTON, MASS.™ 








AEM hint PIANOS ‘sea iia| GUYS, 


AUPE UPE 


BEHNING|“:,3;2"|BEHNING 


—~<~With Improved Patent Agraffe Attachment and Name Board.o— 
Office and Warerooms, 129 East 125th Street; Manufactory, 124th Street, cor. First Avenue, NEW YORK. 


 4cOURTOIS. 


Attention is called to the following announcement: 
52 New Bonp St., Lonpon, March 2, 1881, 


333 & 335 West 36th Street, bet. 8th & Sth Aves., New York. f 























J. Howard Foote, Esqg., New York. 


Courtois instruments could be procured independently of your agency, I hereby announce that you are the 
SOLE AGENT, and have the exclusive sale of Antoine Courtois’ (now Courtois & Mille) instruments in your 
country, and that I will protect your agency in every possible way. I am very pleased’to’hearlof yourjsuc- 
cess in introducing these unrivaled instruments, and wishing you still greater success, 

I remain, dear sir, yours faithfully, 


S. ARTHUR CHAPPELL, Sole Agent for Antoine Courtois & Mille, - 


J, HOWARD FOOTE, 


verywhere known and prized for =| W[uysitcaL INSTRUMENT VV AREHOUSE. 
tt 


be 
> Sin and fidelity in man fj ture, = wie THE COURTOIS SOLO CORNET. NEW YORE : 


y CHICAGO: 
No, 31 . 


a : asteful and excellent improvements, sie — 
State Street. Maiden Lane. 














Established 1835. 


* = ~ “p r 
E vecant variety of designs Established 1868. —— =|\ 

. &@™ Catalogues Free. hylan / ne fag] - Ge Catalogues Free. 
Mention Tue Courter. ni mmenacmndad <A, Mention Tue Courier. 


ielding unrivaled tones. PBST Mi x Used by Levy, ARBUCKLE, REYNOLDS, and all Artists. pS 
i ~~ SPECIALTIES: =o 


Hliustrated Catalogues sent free, Sole U. S. Agent for ANTOINE COURTOIS (Paris) CORNETS, &c. Sole Agent for BADGER’S 
IMPROVED BOEHM FLUTES. 
i § HK : WY 4 Y Importer of General Agent for the ORGUINETTE, &c. 
oJ. K id & C ew Genuine MEYER FLUTES, PICCOLOS, and Manufacturer of 


HAUTBOYS. Also, ARTIST VIOLINS, ARTIST | THE BINI GUITARS, LIGHT PISTON and other 
Brattleboro, Vt. BOWS, and STRINGS for all Instruments. BAND INSTRUMENTS, &c., &c. 

















LOCKWOOD PRESS, 74 Duane Street. New York. 


Dear Sir—Having been informed that it has been stated in the United States that the genuine Antoine — 


, 











